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ÒeYeg le©Ce DeeÞe³eoeles
1) meew. efJece} Je Þeer. ceeOeJe vee³ekeÀ
2) meew. veef}veer Je Þeer. jeEJeê jecejeJe ceevekeÀj
3) meew. DeveeefcekeÀe yeer. S. S}.S}.yeer.
4) kewÀ. veìJe³e& veeje³eCe jecejeJe PeeJeyee
5) kewÀ. mee@. ceeseflejece efJevee³ekeÀ pe³ekeÀj
6) DeeÐe mebHeeokeÀ kewÀ. efJe<Ceg ke=À<Ce keÀesþejs
7) kewÀ. jeJemeensye ®ebêkeÀeble yee}cegkegbÀo Jes}keÀj
8) kewÀ. meew. megμeer}e ³eμeJeblejeJe keÀerleeakeÀj

kewÀ. meew. megμeer}e Je Þeer. ceesjséej efJe. ÒeOeeve
9) meew. ceerje Je Þeer. jeEJeê veevetpeer oUJeer
10) kewÀ. meew. μe}ekeÀe (De©CeÒeYee) μew}kegÀceej

Þeerke=À<CeveeLe oUJeer
11) kewÀ. Þeerceleer ®ebHegyeeF& DeeefCe

kewÀ. DeevebojeJe megbojpeer OejeOej
12) kewÀ. meew. jesefnCeer (jlveÒeYee) ÞeerkeÀj jeCes
13) meew. efve}ercee Je Þeer. metpeve kesÀμeJejeJe jeCes
14) kewÀ.Þeerceleer jesPeeyeeF& DeeefCe kewÀ. yeeUejece

kesÀjesyee vee³ekeÀ
15) kewÀ. μejo efJevee³ekeÀ keÀerleeakeÀj ³eeb®³ee

mcejCeeLe&  DeveeefcekeÀ
16) kewÀ. mee@. efo}erHe jIegvebove keÀesþejs
17) kewÀ. Þeerceleer keÀce}pee DeevebojeJe DeeEpekeÌ³e

ÒeYeg le©Ce DeeÞe³eoeles
18) kewÀ. efoJeeUeryeeF& Je kewÀ. [e@. JeecevejeJe DeevebojeJe

efJepe³ekeÀj
19) kewÀ. efJe<Cegjepe yeeUejece vee³ekeÀ
20) De@[. meoeefμeke DeevebojeJe OegjbOej
21) kegÀ. keÀmletj ceesþeyeeF& pe³ekeÀj
22) kewÀ. keÀceef}veer jceekeÀeble ÒeOeeve
23) kewÀ. veìJe³e& μejo Þeerke=À<CeveeLe ieCeHelejeJe oUJeer
24) DeeÐe cejeþer }Iegef}HeerkeÀej kewÀ. YegpebiejeJe

jece®ebê ceevekeÀj
25) kewÀ. Jeeceve ceesjséej ÒeYeekeÀj
26) kewÀ. ®ebêkeÀeble veeje³eCe efJepe³ekeÀj,

kewÀ. kegbÀpeefJenejer Jee³e. peer. leUHeos, kewÀ. ÒeefJeCe
®ebêkeÀeble veeje³eCe, efJepe³ekeÀj, kewÀ. JewYeJe
kegbÀpeefJenejer Jee³e. peer. leUHeos ³eeb®³ee mcejCeeLe&
SkeÀ efnleeE®elekeÀ

27) kewÀ. [e@. efJeÐeeOej ®ebêkeÀeble veeje³eCe efJepe³ekeÀj
³eeb®³ee mcejCeeLe& efnleeE®elekeÀ

28) kewÀ. HetCe&®ebê kesÀμejerveeLe jeJe Je kewÀ. meew. μeer}e
HetCe&®ebê jeJe ³eeb®³ee mcejCeeLe&

29) [e@. jece ieeseEJeojeJe veJe}keÀj
30) meew. μegYeebieer jece veJe}keÀj
31) meew. jerìe DeeefCe Þeer. ceboej ceeOeJejeJe vee³ekeÀ

leÊJee®ee yeboe peerJe ~ cetleea}e keÀesCe efJe®eejer?

( mLeeHevee : leejerKe 25 Dee@iemì 1923 )
www.prabhutarun.com

: mebHeeefokeÀe :
megneefmeveer keÀerefle&keÀj

: keÀe³e&keÀejer mebHeeokeÀceb[U :
efcevee#eer pe³ekeÀj
ce³egje vee³ekeÀ
mebpevee keÀesþejs

Jewpe³ebleer keÀerefle&keÀj

efkebÀcele  1 ©He³ee

mebHeeokeÀer³e

³es js, ³es js HeeJemee....
-megneefmeveer keÀerefle&keÀj

efJemleejerle mebHeeokeÀer³e

(Heeve 2  keÀe@uece 1 Jej) (Heeve 2  keÀe@uece 3 Jej)

``keÀeìkeÀesve ef$ekeÀesCe''

-efcevee#eer pe³ekeÀj

`vescesef®e ³eslees ceie HeeJemeeUe, me=äer®es
keÀewlegkeÀ peeCe yeeUe' ³ee DeesUer SskeÀle
SskeÀle®e DeeHeues meJee&®es yeeueHeCe
og[og[ues. `HeeTme KegUe yeeF&, HeeTme
KegUe' DeMee DeesUer mJe³ebHeekeÀIejele
iegCeiegCele KegUsHeCeeuee Meb=ieejle. Heg{s
MeeUe ceeies ueeieueer keÀer `HeeJemee®³ee
Oeeje, ³esleer PejePeje, PeekeÀesUues veYe,
meesmeeìîee®ee Jeeje' keÀefJelesletve Iegcet
ueeies. keÀOeer `Oeeje DeekeÀeMeer®³ee
Dece=lee®³ee ' cnCele DebieCeele vee®etve
`HeeTme He[t os Ie[esIe[er, efYepet os
Deeceg®eer MesleerJee[er' DeMeer efJeveJeCeer
kesÀueer peeF&. lees He[eJee cnCetve Keesìîee
HewMee®eer ueeuet®e lej ieeC³eeletve meieUs®e
oeKeJeerle. `HeebIeªve DebieeJejer Yejpejer
Mesuee' efnjJeeF& ceie Keguele peeF&. `LeWye
LeWye leÈ³eele He[leer js, ìHeìHe Heeveele
Jeepeleer js' cnCele DeMeeJesUer ceesjeuee
meeo Ieeuele `KesU KesUt oesIeeble' Demee
þskeÌ³eele KesU jbies.

MeeUsleuee HeeTme keÀOeer megÆer®ee
Deevebo  IesTve ³esF&. HeeC³eeleu³ee
keÀeieoer nes[îee l³eeJej Deeveboe®es Meer[
efcejJele efcejJele Jenele peele. `S DeeF&,
HeeJemeele peeT os' ®eer ceie ceveOejCeer
nesF&. yeeUkeÀjer Je³e Gueìues,
MeeUkeÀjer efoJeme Heeueìues keÀer,
DeeHeu³eeyejesyej Tve-HeeTmener le©Ce
nesF&. `Oeejeve=l³e' megª nesF&. nesF& veJns;
ef®ejle©Ce HeeTme Deepener ns ve=l³e
ceeCemee®³ee ceveeyejesyej keÀjlees. ceie
efMejer<e HeQ®eer ®eejesUer peerJeble nesles;-
`HeeTme Leebyeuee, Gve Deeueb, peie
meesvesjer Peeueb'

³ee meesvesjer PeUeUl³ee peieele Tve
HeeJemee®es ÒeCe³ejbie ceie efcemeUle
peeleele. `Deesuesleer' ³ee efJeMes<eCeeuee
iegueeyeer jbie ®e{lees. `meieUerkeÀ[s

Pee[b®e Pee[b, Menj veener ns, ns lej
Kes[b,' Demeb ceveeuee Jeeìleb. Oejleer®³ee
keÀueMeele efjceefPece Oeeje yejmeleele
lesJne ceve leg[gbye nesleb, HeeJemeeveb vneleb.les
keÀJeer yeveleb. cnCetve®e lej meieÈ³ee®e
keÀJeeR®³ee keÀeJ³eele HeeTme [eskeÀeJeuee
Deens. Fbefoje mebleeb®³ee keÀefJelesleuee
HeeTme keÀmee ®ewlev³ece³eer nesTve KesUle
jnelees. `HeebIeªve DebieeJejleer Yejpejer
Mesuee' ner Mesu³ee®eer Òeeflecee l³eeb®³ee
keÀefJelesle JesieUs®e ªHe IesTve ³esles.
ce=®íkeÀefìkeÀeleerue ®ee©oÊe DeeefCe
Jemeblemesves®es ÒesceyebOe ³ee Mesu³eeuee l³ee
yeneue keÀjleele lesJne Mesuee HeebIejCeejer
JemegbOeje ceveesYeeJes Òescece³e nesle peeles.
`®ee©oÊe ne keÀesCe keÀesþgefve,
DebieeJejuee HesÀkeÀerle Mesuee.

Jemeblemesvee JemegbOejsves Pesuegve lees
Ûo³eeMeer Oejuee, - efkeÀleer megboj!
l³eeb®³ee keÀefJelesletve DeveskeÀ ªHes IesTve
HeeJemee®es ³esCes nesles. `efkeÀleer ®eelekeÀ
®ees®eeRveer H³eeJee Je<ee¥ $eÝlet lejer' ner
DemeesMeer kesÀJeU ce{xkeÀjebvee®e veener.
meieÈ³ee meieÈ³eebvee®e Deens.

cee$e HeeTme 26 peguew nesTve ³eslees
lesJne ?  `yejme Demee keÀer efÒe³ee ve
peeF&ue ceeIeeje oejele' ner efJeveJeCeer
Oeg[keÀeJelees lesJne ?  `Keue og:Meemeve
keÀer PeeWyelemes OejCeeruee' Demes ªHe
OeejCe keÀjlees lesJne?  mepeCee®³ee
kesÀJeU DeeþJeCeer®e Gjleele; Deved
Deesuee HeeTme efJejne®³ee peKecee
Deesu³ee keÀjlees lesJne ?  Fbefoje meble®e
Hegvne ceveele yejmeleele. `keÀewueejeJej
Pe[He Ieeleueer peUOeejebveer....
Iesje³eemleJe- '  DeMee efmLeleerle
HeeJemeeves yebefomle ceve Deved Mejerj
HeeJemee®³ee pegv³ee DeeþJeCeeRveer Hesìtve

vegkeÀleer®e SkeÀ ieesä Jee®eveele
Deeueer. ieesäer®ee uesKekeÀ
ceneveiejHeeefuekesÀ®³ee HeeCeerHegjJeþe
efJeYeeieele DeefOekeÀejer neslee. lesJne®ee
l³ee®ee DevegYeJe l³eeves keÀLeve kesÀuee
neslee. HeeCeer DeefleMe³e keÀceer ³esles,
metvesuee KetHe GMeerjeHe³e&le HeeCeer Yejle
yemeeJes ueeieles;  cnCetve SkeÀ Je³emkeÀj
ie=nmLe le¬eÀej IesTve Deeues nesles.
uesKekeÀeves mebyebefOele DeefOekeÀeN³eebkeÀ[s
®eewkeÀMeer  kesÀueer. l³eevegmeej le¬eÀej
keÀjCeeN³ee ie=nmLeeb®³ee efJeYeeieele
HeeCeerHegjJeþe  J³eJeefmLele ®eeuet neslee.
le¬eÀejeruee JeeJe®e veJnlee. HeCe les
cneleejs ie=nmLe keÀener SskesÀveele. l³eeb®eb
SkeÀ®e cnCeCeb, Keel³ee®ee®e keÀener oes<e
Demesue. MesJeìer uesKekeÀeves
kegÀlegnueeHeesìer l³eeb®³ee Iejeuee Yesì
efoueer. lesJne meeje Gueie[e Peeuee.
l³eeb®³ee  Iejer ÒeMve HeeC³ee®ee veJnlee.
ÒeMve neslee lees cnleejyeeyeeb®ee. l³eeb®eb
Iej lemeb íesìb nesleb.  cneleejyeeyee Heneìs
ueJekeÀj Gþle DeeefCe keÀener vee keÀener
keÀjle yemele. ³eecegUs Iejeleerue
yeekeÀer®³eeb®eer PeesHecees[ nesF&. l³eeJeªve
JeeoeJeeoer nesF&. ns meJe& keÀener keÀeUlejer
ìeUC³eekeÀjlee Iejeleerue metvesves
MekeÌkeÀue ue{Jeueer nesleer. efleves l³ee
cnleejeyeeyeebvee Keesìs®e meeefieleues keÀer
meO³ee HeeCeer keÀceer ³esles. nslet ne keÀer
cnleejyeeyee Jej®³ee keÀe³ee&ue³eele
le¬eÀejDepe& keÀjleerue DeeefCe l³ee®ee
HeeþHegjeJee keÀjC³eele l³eeb®ee Lees[e JesU
peeF&ue. lesJe{er®e SkeÀ-oesve DeeþJe[s
Iejele Meeblelee. Hejbleg efle®³ee ogozJeeves(?)
uesKekeÀ ueies®e®e  efle®³ee Iejer iesuee
DeeefCe efle®ee nslet meeO³e neslee neslee
jeefnuee !

ceuee Jeeìles, ner SkeÀ ÒeeefleefveOeerkeÀ

ieesä Deens. ceeveJee®eer Dee³egce&³ee&oe
Jee{u³eecegUs meceepeeleerue Jejerÿ
veeieefjkeÀeb®es ÒeceeCe Jee{ues Deens. HetJeea
Je³ee®eer meeþer ieeþCes cnCepes
Dee³eg<³ee®ee HeÀej ceesþe ìHHee Heej
keÀjC³eemeejKeer iees<ì nesleer.  Now life
begins at 60. Je³ee®eer Gcesoer®eer Je<e&
kegÀìgbyee®eer DeeefLe&keÀ Ie[er yemeJeC³eele
veeskeÀjer-OebÐeele Ke®eea Ieeleu³eeJej
efveJe=Êeerveblej DeeHeues jentve iesuesues
peerJeve peieC³ee®ee keÀenerpeCe
DeeHeeHeu³eeHejerves Òe³elve keÀjleele.
keÀener DeeHeu³ee veeleJeb[eceO³es (nes,
veeleJeb[-SkeÀJe®eveer! keÀejCe
DeepekeÀeue nce oes-nceeje SkeÀ®³ee
peceev³eele SKeeos veeleJeb[ Demeues lejer
KetHe Peeues.) DeeHeu³ee ceguee®³ee
Dee³eg<³ee®ee pees keÀeU DeeHeCe Miss
kesÀuee, lees peieC³ee®ee Òe³elve keÀjleele
lej keÀener DeeHeues íbo Hegve©ppeerefJele
keÀjC³ee®³ee ceeies ueeieleele. nuueer
Ieje-Iejele SKeeo-oesve Deepeer-
Deepeesyee Demeleele®e. l³eecegUs
DeeOeer®eer efHe{er-veblej®eer efHe{er-
Generation Gap -leeCeleCeeJe ns meejs
DeHeefjne³e&HeCes Deeues®e. Yeues l³ee®es
ÒeceeCe keÀceer-DeefOekeÀ Demesue,
megmebmke=ÀleHeCee®³ee yegjK³eeves
Dee®íeouesues Demesue, HeCe cnCetve
l³ee®eer GHeefmLeleer vepejsDee[ keÀjlee
³esle veener. kegÀþs metvesuee meemet-
meemeN³eebveer DeeHeu³ee DeHel³ee®³ee
Dee³eg<³eele ueg[yeg[ kesÀuesueer ®eeuele
veener. lej keÀesCee®es peieeJesieUs íbo
Iej®³eebkeÀjlee [eskesÀogKeer þjleele.
l³eelener pej meemet vemesue lej meemeje-
metve ³ee veel³eeleuee cenÊJee®ee ogJee®e
efveKeUlees. l³ee veel³eeuee JesieUs®e Heoj



(Heeve 1 keÀe@uece 2 Jeªve) (Heeve 1 keÀe@uece 4 Jeªve)

In praise of artists of
Pratyush

Those of us who have seen all
the three Pratyush Events will
agree that a major share of credit
for their resounding success
goes to our ever vibrant
participants. One needs to
appreciate  the fact that most of
the participants, be it students,
professionals, housewives, etc
had their daily chores to fulfill
during the day before meeting  in
the evening for the practice
sessions which at times must
have been quite tiring. People
who have witnessed the practice
sessions will know the level of
finesse and perfection demanded
by Vishwas sir, our
choreographer, and the credit
goes to the  participants, young
and old, that they rose evenly to
his expectations. We also need
to appreciate the enthusiasm of
those participants who not only
took part in the dances but also
switched quickly into important
roles in the plays, which meant
that they had to literally camp on
the stage from beginning to end!!!

Kudos to Yuva Manch, Kudos
to the PP youth

-Anila Virag Dhairyawan

“We Rocked Again “
What can I say about

Pratyush it was a real hit show
again, it gave mee a platform to
show my talent in the fields of
dance and acting. The making of
Modern Ramayan was fantastic,
every time I remember those
moments I smile. The goof ups
that we all made were enjoyable.
Both the roles were very
challenging to play. How can we
forget our favourite Rajas Ajinka
(Sweet Raavan) & Prathamesh
Talpade (funny Zatayu). After our
one and half month of rehearsals
we all achieved our goal. The
making of Kalchakra was one of
my best moments. Everybody in
this play enjoyed a lot. My Haaga
ho haaga ho and Aeuoo language
was very challenging for me,
thanks to Siddharth, Saurab,
Mayura, Bhakti tai, Ashwin dada,
Reema vahini, Akshay,  Ashish
Desai, Dishank, Nihar, Rajas
kaka  for supporting me to play
this kind of role. Special thanks to
Chandini Ajinkya (Aatya) for
making delicious snacks for all of
us. All of us enjoyed a lot. Thanks
Bhakti tai for the Haaga ho
language which u wrote for me I
enjoyed playing this role. Dances
were also nice.

It was really nice working with
Bhakti Tai, Mohnish Shete,
Sanjoo Talpade and Pavan,
looking forward to working with
them again.

Gþles, efJekeÀue nesles. l³ee®e `SskeÀ peje
vee' keÀefJelesleueer SkeÀ DeeþJeCe-

`Gþuee pesJne yebo keÀje³ee GIe[er
efKe[keÀer

keÀmes cnCeeuee,
DeeþJeles legpe ?
``³ee [esÈ³eeb®eer keÀjerue ®eesjer
Jeerpe ®eesjìer
ns®e ceuee Ye³e.''... Òel³eskeÀ

DeeþJeCe efleuee `SskeÀ peje vee' `SskeÀ
peje vee' cnCeles Deens. Demee
DeeþJeCeeR®ee G®íeo ceeb[Ceeje
HeeTme! Menjele DeeHeues meeQo³e& njJetve
yemeCeeje HeeTme.

`ieeJeeleerue HeeTme
Menjele Deeuee
ieìejeieìejeletve
Jeent ueeieuee....' cnCetve®e

HeeJemeeuee meKee cnCeleevee ogiee&
YeeieJele keÀ®ejleele. DeeHeu³ee SkeÀe
uesKeele HeeJemee®es mebgoj ªHe meeoj keÀjlee
keÀjlee®e LeyeketÀve l³ee cnCeleele.... `HeCe
PeesHe[îeeleerue mebmeej GOJemle keÀjCeeN³ee
HeeJemeeuee ceer meKee keÀmee ceevet ?
`melesueer Heelesueer' ®ee mebmeej ieUkeÌ³ee
íHejeKeeueer þsJetve kegÀ[kegÀ[CeeN³ee
ieejþîeele HeeJemeeuee leeW[ osCeeN³ee Iej
OeefveCeeruee keÀmes efJemeª ?'  ns Kejs®e
Deens. efceþer veoer®e veJns;  lej DeMee
DemebK³e peerJeble yee³eeb®³ee veÐee mewjeJewje
nesleele lesJne `vekeÀes vekeÀes js HeeJemee,
Demee eEOeieeCee Ieeuetme' Demeb®e cnCeeJeb
ueeieleb.

ueeieleb Deved ueeiele veenerner !
cnCepes DeeHeCe DeMee eEOeieeC³eeuee
Hegªve Gjlees, HeeJemee®³ee jep³eele
`Hesles&Jne' cnCelees lesJne HeeJemee®ee
íUner Ie[erYeje®ee þjlees. Deevebo®e
Ie[eYej neslees. YejYeªve Jeent ueeielees;
ogLe[er Yeªve.

11 petveuee Demee®e;  Deieoer
Demmee®e HeeTme keÀesmeUle neslee vee
nes? Deeieiee[îeeb®es JesUeHe$ekeÀ
keÀesmeUuesues. mee®euesu³ee HeeC³eeletve
Jeenves cegbieer®³ee ieleerves mejkeÀle
menveMekeÌleer®eer Heefjmeercee  ieeþCeejer.
ogHeejHeemetve®e HeÀesveeHeÀesveeruee meg©Jeele.
``Òel³eg<e' nesCeej vee?'',
``jbieMeejoepeJeU HeeC³ee®es keÀe³e
neuenJeeue?'' HeCe DeeHeueer keÀueekeÀej
ceb[Uer ogHeejer oesveHeemetve®e jbieceb®eeJej
DeeHeeHeu³ee keÀeceemeeþer npej nesleer....
DeeefCe meele Jeepelee mee³ebkeÀeUer ?
jbieMeejoe®es meYeeie=n DeHes#esÒeceeCes
ie®®e Yejuesues. HeeJemeeHeeC³eeletve lecee ve
yeeUielee jefmekeÀÒesceer Deeues nesles. l³eele
Yejle oeYeesUkeÀjner nesles. Yeªve
HeeJeueer Deece®eer keÀueekeÀej ceb[Uer.

cnCetve®e.... cnCetve®e lej vee yeensj
HeeTme neslee;  lej Deele meYeeie=nele
ìeÈ³eeb®ee HeeTme He[le neslee ?
HeeTme®e HeeTme !  YejYeªve. Òescee®ee,
DeeHeguekeÀer®ee HeeTme. osCei³eeb®ee
HeeTme. keÀewlegkeÀe®ee HeeTme. jefmekeÀ
Òeeflemeeoe®ee HeeTme. ³ee HeeJemee®eer
Deecner ojJe<eea Jeeì Henelees.... Heent.
`³es js, ³es js HeeJemee !'

Special thanks to the
committee members for putting
up this fantastic event. “hip hip
hurray”,   “We Rocked Again “

- Swapneel Desai

®e{leele DeeefCe l³eeletve®e SKeeos
``keÀeìkeÀesve ef$ekeÀesCe'' meejKes veeìkeÀ
pevceeuee ³esles.

HeCe veJ³ee-pegv³ee efHe{erleerue Deblej ns
vesnceer keÀeìkeÀesve ef$ekeÀesCeeleu³ee
keÀCee&ÒeceeCes ceesþs Demee³euee®e nJes
keÀe? ieesäerleerue uesKekeÀeves l³ee
cneleejyeeyeebvee l³eeb®³eemeejK³ee®e
SkeÀe Je³emkeÀj ie=nmLeeb®es GoenjCe
efoues. les ie=nmLe Heneìs Gþtve efHeÀje³euee
peele. ceie ³eesieemeves, HesHejJee®eve
nesF&He³e&le Iejeleueer Dee@efHeÀme-MeeUs®eer
IeeF&-ie[ye[ mebHeuesueer Demeles. ceie
veeleJeb[e®eb nesceJeke&À, yeepeej Jeiewjs.

mebO³eekeÀeUer efmeefve³ej efmeefìPeve
keÌueye,efce$e-ceb[Uer, DeeefCe l³eeb®³ee
iebceleer-pebceleer. je$eer DeeHeCe DeeefCe
DeeHeuee jsef[³ees. cegueiee, metve, veeleJeb[
DeeefCe l³eeb®ee ìer.Jner. ³eeb®³eeMeer l³eeb®ee
keÀener mebyebOe veener. Òel³eskeÀeuee®e keÀener
Demes DeeoMe& peerJeve peieCes MekeÌ³e veener.
HeCe Dee³eg<³ee®³ee mebO³eekeÀeUer
mJele:keÀjlee peieleevee®e DeeHeu³ee,
DeeHeu³ee ceguee®³ee kegÀìgbyeeuee HetjkeÀ
peieC³ee®ee Òe³elve DeeHeCe efveef½ele®e
keÀª MekeÀlees. keÀesCe peeCes, Demes
keÀjleevee SKeeoJesUsme keÀeìkeÀesve
ef$ekeÀesCee®ee meceYegpe ef$ekeÀesCe ner
nesF&ue!

  Pratyush 2011
Pratyush 2011 followed in the

footsteps of Pratyush 2010 &
proved to be a grand success.
My hearty congratulations to all,
the Organizers, the
Choreographer, the Artists & the
Audience.

It’s a platform for all the
Pathare Prabhus , old & young
to show their talents in the field
of drama and dance. The golden
day dawned on 11th June 2011
when Pratyush 2011 was held at
Rang Sharda, Bandra (E) at
19.30 hrs, after more than a
month long practice, sometimes
late at night. The drama followed
by smart dances proved quite
entertaining.

This years innovative idea of
commencing the events by the
entry of some artists through the
audiences dispersing petals &
flowers holding incense cups
startled the audience who turned
back to see what was falling on
them & got pacified on seeing
the artists in the act.

The way our choreographer
Mr Vishwas Natekar & his
supportive assistants Mr Aniket
& Ms Shraddha  helped some
non dancers dance is worth
appreciation.  Due to Pratyush,
we all came to know each other
very well, made new friends in
our own community which would
not have been possible
otherwise. The flow of events
from drama to dance was
amazing.

Special thanks to the
organizers of Pratyush for
encouraging artists from our
community who are not
professionals in this field &
putting up a grand show rather
than hiring professionals from
outside to achieve success.

 Hoping the next Pratyush will
be a blast with innovative dances
& dramas which will be the talk
of the town & will be appreciated
by one & all.

Thanking You,
-Mr Jatin Dilip Navalkar

`Òel³eg<e 2011'
³eboe®ee `Òel³eg<e' HeenC³ee®ee ³eesie 11

petveuee Deeuee. SkeÀ DeeveboeslmeJe®e lees.
Je<ee&®³ee ef®ecegj[erHeemetve 80 Je<ee¥®³ee
ef®ejle©CeeRceOeuee ceveeuee LekeÌkeÀ
keÀjCeeje HeCe Deevebo osCeeje meesnUe
neslee. DeMee keÀjceCetkeÀ ÒeOeeve
keÀe³e&¬eÀceemeeþer efkeÀleer cesnvele Demesue
³ee®eer SkeÀ keÀueekeÀej cnCetve ceuee
efveef½ele keÀuHevee Deens. DeeHeeHeu³ee
#es$eele 24 leeme J³emle Demeuesu³ee
HejYetbveer 1-2 ceefnv³eeb®³ee efjnme&uemeeþer
efkeÀleer PeesketÀve efoues Demesue ³ee®eer
keÀuHevee®e keÀjeJeer. keÀener mJeeLe&
vemeleevee SJe{b dedication HeÀkeÌle
ceveeves le©Ce Demeuesues meeskeÀepeer®e
keÀª MekeÀleele.

Demee®e efJe®eej keÀjlee keÀjlee ceer
1997-1998 ®³ee keÀeUele iesuees.
meeefnl³e mebIeeleerue ³egJeeceb®e®ee lees Heefnuee
keÀe³e&¬eÀce. íesìîee le©Ce-le©Ceeb®eer leer
Òes#eeie=neleerue eEo[er. meew. vebefolee OegjbOejves
yemeJeuesueer ve=l³es, efJenbie®es efJeveeso-efkeÀmmes
Je l³ee®eer efMemleye× De@eÅkeÌìie Jeiewjs
ceveëHeìueeJej Deeues. `³egJeeceb®e' ³ee
ceveeves-leveeves le©Ce DemeCeeN³eeb®eer leer
Heefnueer®e efþCeieer nesleer. 13 Je<ee&le l³ee
efþCeieer®es ªHeeblej `Òel³eg<e'meejK³ee
efJeueesYeveer³e FJnWìceO³es Peeues.
jbieMeejosleerue Òel³eskeÀ HejYetuee l³ee®ee
DevegYeJe Deeuee. SkeÀ efveKeU Deevebo ³ee
keÀjceCegkeÀer®³ee keÀe³e&¬eÀceeletve efceUeuee.

He[Ðee®³ee Heeþu³ee DeeefCe Heg{u³ee
keÀueekeÀejeb®es neefo&keÀ DeefYevebove.
³egJeeceb®e®³ee Òel³eskeÀ meom³eeuee Je
megneefmeveerleeF¥vee Oev³eJeeo. l³eeb®³ee
Òe³elveebcegUs Deecner FlekeÀe Deevebo Yeesiet
MekeÀuees.

peelee peelee SkeÀ ÒesceU met®eveeë
keÀener kegÀìgbyes ³ee meesnÈ³eeuee F®íe
Demetve ³esT MekeÀueer veenerle keÀejCe
eflekeÀerì-Heeme®ee oj (©He³es 600-300)
l³eebvee PesHet MekeÀuee veener. keÀener
peCeebveer ner J³eLee yeesuetve oeKeefJeueer,
leer®e ceer DeeHeCeeHeg{s ceeb[lees³e. ³eeJej
efJe®eej keÀjC³eeme DeeHeCe meJe& met%e
Deenele.

Once again CONGRATES TO
YOU ALL.

Oev³eJeeo.
-megveerue pe³ekeÀj
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efJenbie vee³ekeÀ
mce=efleefoveë 9 petve

11 petve 2011

`Òel³eg<e'®eer #eCeef®e$es
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`nme os let!'`nme os let!'`nme os let!'`nme os let!'`nme os let!'

-vebokegÀceej efJepe³ekeÀj
nandusuhas03@gmail.com

 efpeÎer 1964
Hegvne SkeÀoe cesncetouee IesTve

Deepe®³ee ³ee DeveesK³ee ieeC³ee®eer
DeesUKe keÀªve osle Deens. cesnceto®eer
peeot keÀener Deewj®e. HeCe Deepe®eb ieeCeb
efveJe[C³ee®eb Keeme keÀejCe cnCepes ceVee
[s ³eeb®eer iee³ekeÀer. SKeeob Meeðeer³e
mebieerleeJej DeeOeejuesue ieeCeb Demesue lej
ceVee [s ³eeb®eer efveJe[ kesÀueer pee³e®eer.
l³eebveer DeveskeÀ ÒekeÀej®eer ieeCeer iee³eueer
Deensle. jesceBefìkeÀ Òesceieerle Demees keÀer,
osMeYekeÌleerHej ieerle Demees. Yepeve Demees
keÀer, nuekebÀHegÀuekebÀ efJeveeso ieerle Demees.
meJe&ÒekeÀej®³ee ieerleeble l³eebveer jbie Yejuee
Deens DeeefCe leer ueeskeÀefÒe³ener Peeueer
Deensle. Deepe®eb ieeCeb `efpeÎer' ³ee
ef®e$eHeìeleerue Deens. Lees[meb Meeðeer³e
yeepee®eb ieeCeb Deens. HeCe ceVeeoebveer ³ee
ieeC³eele cesnceto®eb j[Ceb, efJeJnUCeb,
Gmeemes ìekeÀCeb, l³ee®eb ceO³es®e vee®eCeb,
l³ee®ee efJeueeHe, l³ee®eb og:Ke meJe&keÀener
FlekeÌ³ee efJeveesoer {bieeves HesMe kesÀueb Deens
keÀer   Hetíes   cele.

cesnceto DeeefCe MegYee Keesìs oesIes
efJeJeen ceb[Heele Demeleele. l³eeb®³ee

efJeJeenele MegYee Keesìs®ee yeeHe OegceeU Kees
Ieeuelees. MegYee Keesìsuee Iejele keÀeW[tve
þsJelees. MesjJeeveer Ieeleuesuee cesnceto
peefceveerJej GHe[e He[uesuee Demelees. nej
legjs legìuesues. peJeU®e efJePeuesueb
nescekegbÀ[. vesnceerÒeceeCes mebLeue³eerleerue
oesve DeesUer cesnceto®eer efJeueeefHekeÀe.
ogefve³ee yeveevesJeeues megve ues cesjer keÀneveer
jes³es cesjer ceesnyyele le[Hes cesjer peJeeveer
H³eejkeÀer DeeieceW leve yeove peue ie³ee
peeves efHeÀj keÌ³eeW meleeleer nw ogefve³ee cegPes
H³eej keÀer Deeie ceW leveyeove .....
peue ie³ee.

cesnceto j[le j[le Gþlees. nesceeleueb
SkeÀ peUkebÀ ueeketÀ[ íeleerMeer keÀJeìeUtve
cnCelees, ̀ H³eej keÀer Deeie ceW leve yeove peue
ie³ee' j[lee j[lee leesue peeTve
ceb[Heeleerue KeebyeeJej DeeHeìlees ̀ leve yeove
peue ie³ee' ceb[Heeleues jbieer yesjbieer efoJes
Hesìleele.
ceQ jeslee efHeÀª yeeoueeWkeÀer lejne
Leb[er Deens Yeª HeeieueeWkeÀer lejne
peeves efHeÀj keÌ³eeW peueeleer nw ogefve³ee cegPes
H³eej keÀer Deeie ceW....

MegYee Keesìsuee p³ee Iejele keÀeW[tve

Shri Ganeshayanamaha
   -Sanjoo Talpade

There is a time in life when you
feel that all those unfulfilled
dreams have come true and those
unexplored experiences have just
been met. That one line can be
termed as the recall that I have
whenever I think about ‘Pratyush’.

Being a media professional it
becomes very difficult to rate the
projects that you have done
because each of it has the same
amount of efforts and planning that
you are required to put in. But
without a doubt I would term
Pratyush as one of the experiences
that stands out in the list of work that
have done in the past and probably it
would stay as that special
experience in the future as well.

Prior to the opportunity that
was given to me, of directing the
play for this year’s Pratyush, I had
limited and vague knowledge
about the community and the
commendable job that the
members of Pratyush are doing to
keep the PP culture alive. The
person whom I thank for this
opportunity is Mahesh mama
(Mahesh Kothare). I had the
privilege to work with him as a
dialogue writer for his sci-fic,
Zabardast. He always made me
feel like an equal on the set. That is
the hallmark of all creatively
evolved people; they never talk you
down but make you feel like you are
a partner in their vision. It was
Mahesh mama’s son, Adinath who
recommended me to the
organizing committee of Pratyush.

The beginning to the
successful product began at
Barista in Shivaji Park where I met
Gunjarav, Moya and Deepak. I was

struck by the positivity and
optimism that these guys have  within
them. Gunjarav wanted a thriller which
would grip the audience, we were
throwing many ideas around when I
remembered a spoof that I had written
some time ago..and I suggested it…,
Gunjarav was enthusiastic about
it…he said..done done..lets do it.. even
Moya and Deepak gave a thumbs up
on the idea. It took a while for this feeling
to sink within me, because I could
imagine the kind of faith and confidence
the three of them gave me.

Then the rehearsals
commenced. They say for any
drama, it is the team that matters.
And I was glad to be blessed with
team which had people, who were
although not professional actors
but thoroughly professional in
whatever was assigned to them. I
was mighty impressed during the
rehearsals observing the
dedication and determination of the
participants. It was amazing to see
people, who are professionals in
their respective fields, come after
their office hours especially for the
play practice sacrificing their
regular routine.  The main virtue of
all participants was listening to the
director and keeping their
professional status at bay, this is
something that defines the term
‘being disciplined and grounded’.

Whenever you direct people you
are in a position of power and
sometimes a strict attitude can put
off your actors as they are very
sensitive human beings. But luckily
for me, my mom has given me a
guru mantra earlier on in my career.
She told me that “people who want
too much perfection throw a lot of
poison. They resemble the kalki

snake… Hissing at everyone and
pissing off everyone… So you
have to couple perfection with
love…Be like Krishna who dances
on the hood of the poisonous
snake kalki…Let love dominate
over perfection”. This advice has
always helped me and till date all
my actors share a beautiful
relationship with me, some have
become a part of my family.

The rehearsals were going on
smoothly but there was a twist in
the tale. I had to fly to Jakarta to
direct a spiritual play for my
clients, this meant a gap of 12
days. But my favorite assistant
Pavan made sure things were
normal in my absence, he
conducted the rehearsals and
things went on without a hitch
and when I came back my actors
and the organizing committee
told me how much they had
missed me. But I had missed my
actors more because I can easily
say this (and I am not saying this
because this is my community)
that in our community  actors are
far better than other actors
across the globe, they are more
sincere dedicated and most

importantly cultured.
The day of the play is etched in

my memory for two prominent
reasons, one for the heavy rains
that lashed the city and created a
big worry amongst us regarding the
attendance of the audience and
two, for the incredible turnout that
we eventually got when the show
was to commence. I was happy to
see the theater full of people from
our community making it to the
play despite of the water-logged
roads and the dark clouds which
had not stopped pouring. And just
like the hit turn out, even the show
was a great hit. The act reflected
that it was the team effort that had
made it a hit. Had it not been that
funny idea of creating a spoof on
Ramayan popping in my mind, had
it not been Gunjarav, Moya and
Deepak showing their instant faith
in me, had it not been Bhakti who
skillfully scripted that second half
which got the community people
super-entertained and had it not
been for Vishwas and his dancers
who added that graceful and
elegant flavor to the show that
Pratyush 2011 would have been a

þsJeuesueb Demeleb l³ee Ieje®³ee íHejeJej
cesnceto ®e{lees. ef®eceCeerletve Oegje®es ueesì
yeensj He[le Demeleele -
ceQ jeslee efHeÀª yeeoueeWkeÀer lejne
yeele peye ceQ keÀª cegnmes efvekeÀues OegDeeB
peue ie³ee peue ie³ee cesjs efoue keÀe
peneB
peeves efHeÀj keÌ³eeW meleeleer nw ogefve³ee cegPes
H³eej keÀer Deeie ceQ....

cesnceto DebieeJej®es keÀHe[s HeÀe[lees.
l³ee®³ee leeW[eletve peesjoej JeeHeÀ yeensj
He[les.
F<keÀ cegPekeÀes ve®eelee jne nw meoe
keÌ³ee keÌ³ee meHeves efoKeelee jne nw
meoe
peeves efHeÀj keÌ³eeW meleeleer nw ogefve³ee
cegPes

H³eej keÀer DeeieceW....
ceb[Heele yeB[Jeeues PeesHeuesues

Demeleele. l³eeleuee SkeÀ peCe, ceesnve
®eesìer Gþtve cesnceto®es keÀHe[s þerkeÀþekeÀ
keÀjlees. cesnceto l³ee®³eeyejesyej vee®e
keÀjlees. meieUs yeB[Jeeues Gþtve `keÀce
meHìWyej'®eer Oetve JeepeJeleele. MesJeìer
OegceeU cesnceto®eer MesjJeeveer osKeerue
IesTve peelees.
ef®e$eHeì - efpeÎer 1964
mebieerle - Sme.[er.yejceve
iee³ekeÀ - ceVee [s
ieerle - nmejle pe³eHegjer
keÀueekeÀej - pee@³e cegKepeea, DeeMee
HeejsKe, cesnceto, MegYee Keesìs, OegceeU.

(cont. on page 6 col 2)

-ÒeoerHe keÀesþejsnmejer jsKee
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yees[& Dee@HeÀ kebÀì^es} ÒeYegle©Cee®³ee cee}keÀer®es ns He$e  mvesnsμe eEÒeìme&, 320-De μeen DeB[
veenj Fb[. Fmìsì, De-1, Oevejepe efce} kebÀHeeTb[, meerleejece peeOeJe ceeie&, }esDej Hejs}, cegbyeF&-
13 ³esLes íeHetve Heeefjpeele yeer-3, ³egefve³eve yeBkeÀ ScH}e@F&pe keÀes-Dee@He. new. meesmee³eìer, Heìs} Fmìsì,
peesieséejer (He.), cegbyeF&-400 102 ³esLetve Òeefme× kesÀ}s.  keÀe³ee&}³e otjOJeveer : 678 00 44

ÒeYegle©Cee®eer [e³ejer
yeeUe pees pees js

meew. ceerleeueer DeeefCe  Þeer. DeefYeefpele keÀesþejs, Heg$e, Keej.
meew. vesne DeeefCe Þeer. JewYeJe ÒekeÀeMe efJepe³ekeÀj, Heg$e, Dee@mìŝefue³ee
meew. iee³e$eer DeeefCe Þeer. n<et&ue vebokegÀceej vee³ekeÀ, Heg$e DecesefjkeÀe

Deel³eeyeeF& veeJe yeesuee
Deeje ÒeeflekeÀ DeefpebkeÌ³e,
Deeefjle JewYeJe efJepe³ekeÀj

veeboe meewK³eYejs
14-5-11 Þeer. efvekesÀle efkeÀjCe veJeuekeÀj kegÀ. eqmcelee jepeerJe MesÆer (Deeble%ee&leer³e)
25-5-11 Þeer. jesnve jepeve ÒeOeeve kegÀ. Hetpee DeefJeveeMe peesMeer (Deeble%ee&leer³e)
24-6-11 Þeer. n<e&ue DeMeeskeÀ OejeOej kegÀ. Ssée³ee& jJeervêveeLe cegjebpeve (Deeble%ee&leer³e)

cejCe
25-5-11 Þeer. ÒemeVe megjsMe Oew³e&Jeeve, Je³e 53, yeesefjJeueer
2-6-11 Þeer. megosMe yeeUejece jeCes, Je³e 88, Keej
4-6-11 Þeer. ®ebêneme ³eogveeLe JewÐe, Je³e 56, þekegÀjÜej
21-6-11 Þeerce. ceerveue ceesjséej keÀerefle&keÀj Je³e 82 efJeuesHeeuex

®egkeÀer®eer og©mleer
ieleebkeÀer `veeboe meewK³eYejs' ceO³es  kegÀ. DeHeCee& efceeEueo J³eJenejkeÀj DeeefCe Þeer. Deeefol³e

JeeueeJeuekeÀj Demes ke=ÀHe³ee Jee®eeJes.

~~ Þeer Fbêe³eCeerÒemevve ~~               ~~ Þeer ieg©osJe oÊe ~~~~ Þeer Fbêe³eCeerÒemevve ~~               ~~ Þeer ieg©osJe oÊe ~~~~ Þeer Fbêe³eCeerÒemevve ~~               ~~ Þeer ieg©osJe oÊe ~~~~ Þeer Fbêe³eCeerÒemevve ~~               ~~ Þeer ieg©osJe oÊe ~~~~ Þeer Fbêe³eCeerÒemevve ~~               ~~ Þeer ieg©osJe oÊe ~~

ÒekeÀemJe  ke@ÀìjmeÒekeÀemJe  ke@ÀìjmeÒekeÀemJe  ke@ÀìjmeÒekeÀemJe  ke@ÀìjmeÒekeÀemJe  ke@Àìjme&
MegYe cebieue, mJeeiele meceejbYe...... menueer, meccesueve!

Deecner, DeMee cebieue Òemebieer ©®ekeÀj pesJeCee®eer J³eJemLee keÀjC³eeme meppe Deenesle.
hee"ejs ÒeYetb®³ee JewefMeäîehetCe&  heoeLee¥®eer J³eJemLee, MeekeÀenejer/ceebmeenejer pesJeCee®es ®eJeoej

iejceeiejce KeeÐe heoeLe& efve³eesefpele JesUer heesn®eefJeC³ee®eer, efJelejCe Deeoer mesJee!
efJeMes<ele: meeieghegjer, iees[er yeìeìer, Deveveme meebyeejs F. DeeefCe lemes®e hebpeeyeer ef[Mesme,

iegpejeLeer ef[Mesme  efMeJee³e  mepeeJeì - jes<eCeeF& HeÀe|ve®ej Deeoer J³eJemLee osKeerue keÀjlees.
KeejceOeerue iee³e$eer cebefojeMespeejerue Heeþejs ÒeYet %eeleer meYeeie=nele SkeÀcesJe Deecneuee®e

ceeieCeer Demeles.
mebheke&À :

ÒeJeerCe OegjbOej
ef[. 13, yeBkeÀ Dee@HeÀ Fbef[³ee, Je=boeJeve meesmee³eìer, ogmejer keÀesue [eWiejer uesve,

mJeeceer efvel³eevebo ceeie&, DebOesjer (het.) cegbyeF&-400 069.
HeÀesve : 2684 09 26 Ye´ceCeOJeveer : 9969104388

ÒeYegle©Ceeme osCeieer
meew. mJeeleer DeeefCe Þeer. meboerHe Mejo osmeeF&

³eebpekeÀ[tve l³eeb®eer keÀv³ee efoHleer efn®³ee
Hejer#esleerue ³eMeeÒeerl³eLe&  ©. 200/-

Þeerce. nsceuelee kesÀMeJe keÀesþejs ³eebpekeÀ[tve
l³eeb®eer keÀv³ee ÒeepekeÌlee efn®³ee Hejer#esleerue
³eMeeyeÎue  ©. 501/-

Þeer. jepeve ieeseEJeojeJe ÒeOeevekeÀ[tve l³eeb®³ee
megHeg$ee®³ee efJeJeeneÒeerl³eLe&  ©. 151/-

meew. Debpeueer efceueerbo OejeOej ³eebpekeÀ[tve
l³eeb®eer keÀv³ee GÊeerCe& Peeu³eeyeÎue ©.  500/-
`Òel³eg<e' meeþer efouesu³ee osCei³ee
yeWPe keÀueskeÌMeve, (lejbie efJepe³ekeÀj) 50,000/-
meejmJele yeBkeÀ 25,000/-
eqJnef[³eeskeÀe@ve 25,000/-

Þeerce. ceeOegjer efJenbie vee³ekeÀ 13,000/-
Þeer. jJeervê jecejeJe ceevekeÀj 10,000/-
Þeerce. Òeefceuee ceOegkeÀj leUHeos 5,400/-
meew. ves$ee, Þeer.Deefpele  ceesjesyee  efJepe³ekeÀj 5,000/-
Þeerce. megneefmeveer megneme keÀesþejs 5000/-
Òee. megneefmeveer DeMeeskeÀ keÀerefle&keÀj  5000/-
[e@. Fbot MekeÌletj 5000/-
Þeerce. efÒe³eebkeÀe ÒeYeekeÀj 5000/-
Þeer. yevmeer OegjbOej 5,000/-
[e@. efveJesefolee 5000/-
peevnJeer keÀerefle&keÀj 5000/-
Þeer. efceeEueo J³eJenejkeÀj 3,000/-
Sme. Sce. pe³ekeÀj Je efJe¬eÀce pe³ekeÀj 2000/-
megveerue pe³ekeÀj 2000/-
[e@. veeruee DebpeveerkegÀceej JesuekeÀj 1001/-
meew. G<ee,[e@. De©Ce JemeblejeJe pe³ekeÀj 1001/-
meew. veerlee DeeefCe Þeer. efceeEueo meWefpele 1001/-
Þeer. efceeEueo ceveesnj meWefpele 1,001/-

Ramayan: Direction, Acting &
mainly casting was too good. You
chose a topic which was very
sensitive but when it came alive it
turned out to be sensational. There
were few flaws which have to be
overlooked as there were many
measurable good things. I think
Sanjeev has given his best
contribution in making this play
rock. I would like to add 2 liners
about few Ramayan performers
below.

Rajas, next entire year you will
be remembered as Ravan among
all PPs. Your acting was superb
and for sometime people must
have felt that Ravan was not a
dangerous Rakshas, rather was a
great humorous person. I don’t
know if you have any previous
stage experience but you were the
coolest on the stage.

Siddarth, need not mention your
performance as I have seen you
last year and even this time you
showed good energy in building
synergy with other co-stars. You
were excellent in delivering
dialogues and expressing timely
reactions.

Sanjana, I think you have kept
your acting shut-ted down for a long
time. You have such good talent
which you should let flow freely.
People love watching you, so do
not stop and keep it flowing.

I would love to write on all the
characters featured in this play but
have to restrict only to the above
prime characters. Laxman,
Hanuman and other new faces
were seen on stage and have done
a good job despite being first
timers. I am sure people will wish to
see you again next year.
Lagna 2050: I feel this topic was a
brilliant imagination. Imagining
loosing Pathare Prabhu tradition
and culture 40 years ahead is
certainly a serious subject. I think
the way we are heading to 2050
there is high possibility that we
may lose our culture. I think people
should think seriously about this
and try to make the next generation
understand the importance of our
tradition & culture. I am sure we will
not see any Pathare Prabhu family
living in the style shown in the
drama in the year 2050.

People performed very well as
per directions. I liked the
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Pratyush 2011: Another Rocking Event with Great
Performance & Hard Efforts of  All Participants & Yuva

performances of Siddarth, Saurabh
& Mayura. They were very natural
and appropriate in their dialogue
delivery and acting.

There were few dialogues
mainly targeting a specific person
which should have been avoided.
This short play had some extended
scenes which should have been
avoided.
Fashion Show (Benz): Thanks to
Benz for supporting this event. We
got to see good trendy western
designer wear. Your Model team
exhibited Graceful Ramp Walk. I
think many Sokajee’s got
opportunity to witness Glamorous
Live Cat Walk for the first time.
Dances: I appreciate Natekar Sir, I
think our team has found a Gem.
Sir thanks again in supporting our
young team on performing mind
blowing dances. All our YUVA
dancers have rocked again. I have
no words to express about the
dances & choreography. Looking
forward to see you next year to set
the stage on fire with some more
great dance performances. So
NAACHTEY RAHO! & SIR AAP
NACHAATEY RAHO!

Summing up, the entire event
was exciting with dance & act
performances but flow of the show
was missing in comparison to last
year's show which was well
connected from start to end. This
year there were some leakages on
that linkage.

This year it was like surfing TV
channels rather than getting stuck
to chair with excitement to watch
next part of the show.

Overall the show was
Entertaining, Rocking & this time
Glamorous.

--Charudutta Dhairyawan

success.
The entire experience of

working for Pratyush is something
that cannot be quantified and may
be that is the reason why this one
article would not suffice my need
to pen down the whole experience.
But I close out by saying that, here
is big thank you to all those people
who went, out of the way to make
the show a super success. The
journey was worth it and even if it is
over, the relations that I developed
on the way are here to stay forever.

(cont. on page 5 col 2)


