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“We Rocked Again “

What can | say about
Pratyush it was a real hit show
again, it gave mee a platform to
show my talent in the fields of
dance and acting. The making of
Modern Ramayan was fantastic,
every time | remember those
moments | smile. The goof ups
that we all made were enjoyable.
Both the roles were very
challenging to play. How can we
forget our favourite Rajas Ajinka
(Sweet Raavan) & Prathamesh
Talpade (funny Zatayu). After our
one and half month of rehearsals
we all achieved our goal. The
making of Kalchakra was one of
my best moments. Everybody in
this play enjoyed a lot. My Haaga
ho haaga ho and Aeuoo language
was very challenging for me,
thanks to Siddharth, Saurab,
Mayura, Bhakti tai, Ashwin dada,
Reema vahini, Akshay, Ashish
Desai, Dishank, Nihar, Rajas
kaka for supporting me to play
this kind of role. Special thanks to
Chandini Ajinkya (Aatya) for
making delicious snacks for all of
us. All of us enjoyed a lot. Thanks
Bhakti tai for the Haaga ho
language which u wrote for me |
enjoyed playing this role. Dances
were also nice.

It was really nice working with
Bhakti Tai, Mohnish Shete,
Sanjoo Talpade and Pavan,
looking forward to working with
them again.

Special thanks to the
committee members for putting
up this fantastic event. “hip hip
hurray”, “We Rocked Again“

- Swapneel Desai

In praise of artists of

Pratyush

Those of us who have seen all
the three Pratyush Events will
agree that a major share of credit
for their resounding success
goes to our ever vibrant
participants. One needs to
appreciate the fact that most of
the participants, be it students,
professionals, housewives, etc
had their daily chores to fulfill
during the day before meeting in
the evening for the practice
sessions which at times must
have been quite tiring. People
who have witnessed the practice
sessions will know the level of
finesse and perfection demanded
by Vishwas Sir, our
choreographer, and the credit
goes to the participants, young
and old, that they rose evenly to
his expectations. We also need
to appreciate the enthusiasm of
those participants who not only
took part in the dances but also
switched quickly into important
roles in the plays, which meant
that they had to literally camp on
the stage from beginning to end!!!
Kudos to Yuva Manch, Kudos

to the PP youth
-Anila Virag Dhairyawan

Pratyush 2011

Pratyush 2011 followed in the
footsteps of Pratyush 2010 &
proved to be a grand success.
My hearty congratulations to all,
the Organizers, the
Choreographer, the Artists & the
Audience.

Its a platform for all the
Pathare Prabhus , old & young
to show their talents in the field
of drama and dance. The golden
day dawned on 11th June 2011
when Pratyush 2011 was held at
Rang Sharda, Bandra (E) at
19.30 hrs, after more than a
month long practice, sometimes
late at night. The drama followed
by smart dances proved quite
entertaining.

This years innovative idea of
commencing the events by the
entry of some artists through the
audiences dispersing petals &
flowers holding incense cups
startled the audience who turned
back to see what was falling on
them & got pacified on seeing
the artists in the act.

The way our choreographer
Mr Vishwas Natekar & his
supportive assistants Mr Aniket
& Ms Shraddha helped some
non dancers dance is worth
appreciation. Due to Pratyush,
we all came to know each other
very well, made new friends in
our own community which would
not have been possible
otherwise. The flow of events
from drama to dance was

amazing.
Special thanks to the
organizers of Pratyush for

encouraging artists from our
community who are not
professionals in this field &
putting up a grand show rather
than hiring professionals from
outside to achieve success.

Hoping the next Pratyush will
be a blast with innovative dances
& dramas which will be the talk
of the town & will be appreciated
by one & all.

Thanking You,
-Mr Jatin Dilip Navalkar
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Shri Ganeshayanamaha
-Sanjoo Talpade
Thereis atime in life when you
feel that all those unfulfilled
dreamshave cometrueandthose
unexploredexperienceshavejust
been met. That one line can be
termed as the recall that | have
wheneverlthinkabout‘Pratyush’.
Being a media professional it
becomes very difficult to rate the
projects that you have done
because each of it has the same
amount of efforts and planning that
you are required to put in. But
without a doubt | would term
Pratyushasone ofthe experiences
thatstands outinthe listof work that
havedoneinthe pastandprobablyit
would stay as that special
experienceinthefutureaswell.
Prior to the opportunity that
was given to me, of directing the
play for this year's Pratyush, | had
limited and vague knowledge
about the community and the
commendable job that the
members of Pratyush are doingto
keep the PP culture alive. The
person whom | thank for this
opportunity is Mahesh mama
(Mahesh Kothare). | had the
privilege to work with him as a
dialogue writer for his sci-fic,
Zabardast. He always made me
feellike anequal onthe set. Thatis
the hallmark of all creatively
evolvedpeople;theynevertalkyou
downbutmakeyoufeellikeyouare
a partner in their vision. It was
Maheshmama’s son, Adinathwho
recommended me to the
organizingcommittee of Pratyush.
The beginning to the
successful product began at
Baristain Shivaji Park where I met
Gunjarav, MoyaandDeepak.was

struck by the positivity and
optimismthatthese guys have within
them.Gunjaravwantedathrillerwhich
would grip the audience, we were
throwing many ideas around when |
remembered aspoofthatl hadwritten
some time ago..and | suggested it...,
Gunjarav was enthusiastic about
it...hesaid..donedone..letsdoit..even
Moya and Deepak gave a thumbs up
ontheidea. Ittookawhileforthisfeeling
to sink within me, because | could
imaginethekindoffaithandconfidence
thethreeofthemgaveme.

Then the rehearsals
commenced. They say for any
drama, it is the team that matters.
And | was glad to be blessed with
team which had people, who were
although not professional actors
but thoroughly professional in
whatever was assigned to them. |
was mighty impressed during the
rehearsals observing the
dedicationanddeterminationofthe
participants. Itwas amazing to see
people, who are professionals in
their respective fields, come after
their office hours especially for the
play practice sacrificing their
regular routine. The main virtue of
all participants was listening to the
director and keeping their
professional status at bay, this is
something that defines the term
‘beingdisciplinedandgrounded’.

Wheneveryoudirectpeopleyou
are in a position of power and
sometimes a strict attitude can put
off your actors as they are very
sensitive humanbeings. Butluckily
for me, my mom has given me a
gurumantraearlieroninmycareer.
She told me that “people who want
too much perfection throw a lot of
poison. They resemble the kalki
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snake... Hissing ateveryone and
pissing off everyone... So you
have to couple perfection with
love...BelikeKrishnawhodances
on the hood of the poisonous
snake kalki...Let love dominate
over perfection”. This advice has
always helped me and till date all
my actors share a beautiful
relationship with me, some have
becomeapartofmyfamily.
Therehearsals were goingon
smoothly but there was a twistin
the tale. | had to fly to Jakarta to
direct a spiritual play for my
clients, this meant a gap of 12
days. But my favorite assistant
Pavan made sure things were
normal in my absence, he
conducted the rehearsals and
things went on without a hitch
andwhen | came back my actors
and the organizing committee
told me how much they had
missed me. But | had missed my
actorsmore because | can easily
say this (and I am not saying this
because this is my community)
thatin our community actors are
far better than other actors
across the globe, they are more
sincere dedicated and most

importantly cultured.

The day of the play is etched in
my memory for two prominent
reasons, one for the heavy rains
that lashed the city and created a
bigworryamongstusregardingthe
attendance of the audience and
two, for the incredible turnout that
we eventually got when the show
was to commence. | was happy to
see the theater full of people from
our community making it to the
play despite of the water-logged
roads and the dark clouds which
had not stopped pouring. And just
like the hit turn out, even the show
was a great hit. The act reflected
that it was the team effort that had
made it a hit. Had it not been that
funny idea of creating a spoof on
Ramayan poppinginmymind, had
it not been Gunjarav, Moya and
Deepak showing their instant faith
in me, had it not been Bhakti who
skillfully scripted that second half
which got the community people
super-entertained and had it not
been for Vishwas and his dancers
who added that graceful and
elegant flavor to the show that
Pratyush 2011 would have been a

(cont. on page 6 col 2)
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Pratyush 2011: Another Rocking Event with Great
Performance & Hard Efforts of All Participants & Yuva

Ramayan: Direction, Acting &
mainly casting was too good. You
chose a topic which was very
sensitive but when it came alive it
turnedouttobe sensational. There
were few flaws which have to be
overlooked as there were many
measurable good things. | think
Sanjeev has given his best
contribution in making this play
rock. | would like to add 2 liners
about few Ramayan performers
below.

Rajas, next entire year you will
be remembered as Ravan among
all PPs. Your acting was superb
and for sometime people must
have felt that Ravan was not a
dangerous Rakshas, rather was a
great humorous person. | don't
know if you have any previous
stage experience butyou were the
coolestonthe stage.

Siddarth,neednotmentionyour
performance as | have seen you
last year and even this time you
showed good energy in building
synergy with other co-stars. You
were excellent in delivering
dialogues and expressing timely
reactions.

Sanjana, | think you have kept
youractingshut-teddownforalong
time. You have such good talent
which you should let flow freely.
People love watching you, so do
notstopandkeepitflowing.

| would love to write on all the
characters featured inthis play but
have to restrict only to the above
prime  characters.  Laxman,
Hanuman and other new faces
wereseenonstageandhavedone
a good job despite being first
timers. lamsure people willwishto
seeyouagainnextyear.

Lagna 2050: | feel thistopicwas a
brilliant imagination. Imagining
loosing Pathare Prabhu tradition
and culture 40 years ahead is
certainly a serious subject. | think
the way we are heading to 2050
there is high possibility that we
may lose our culture. Ithink people
should think seriously about this
andtrytomakethenextgeneration
understand the importance of our
tradition & culture. lam sure we will
notsee any Pathare Prabhu family
living in the style shown in the
dramaintheyear2050.

People performed very well as
per directions. | liked the

performancesofSiddarth, Saurabh
& Mayura. They were very natural
and appropriate in their dialogue
deliveryandacting.

There were few dialogues
mainly targeting a specific person
which should have been avoided.
Thisshortplayhad someextended
scenes which should have been
avoided.

Fashion Show (Benz): Thanksto
Benz for supporting this event. We
got to see good trendy western
designer wear. Your Model team
exhibited Graceful Ramp Walk. |
think many Sokajee’s got
opportunity to witness Glamorous
Live CatWalkforthefirsttime.

Dances: lappreciate Natekar Sir, |
think our team has found a Gem.
Sir thanks again in supporting our
young team on performing mind
blowing dances. All our YUVA
dancers have rocked again. | have
no words to express about the
dances & choreography. Looking
forward to see you next year to set
the stage on fire with some more
great dance performances. So
NAACHTEY RAHO! & SIR AAP
NACHAATEYRAHO!

Summing up, the entire event
was exciting with dance & act
performances but flow of the show
was missing in comparison to last
year's show which was well
connected from start to end. This
yeartherewere someleakageson
thatlinkage.

This year it was like surfing TV
channels rather than getting stuck
to chair with excitement to watch
nextpartofthe show.

Overall the show was
Entertaining, Rocking & this time
Glamorous.

--CharuduttaDhairyawan

(cont.on page 5 col 2)
success.

The entire experience of
working for Pratyushis something
thatcannotbe quantified and may
be that is the reason why this one
article would not suffice my need
topendownthewholeexperience.
Butl close outby sayingthat, here
is bigthank youtoallthose people
who went, out of the way to make
the show a super success. The
journeywasworthitandevenifitis
over,therelationsthatldeveloped
onthewayareheretostayforever.
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