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The Making of Pratyush

-Mayura Nayak
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By the time you all read this
article, the verdict will surely be
out. But it is just the end of May,
and as | write, my mental state of
mind currently is all jitters
thinking about our most awaited
event of the year — Pratyush 2011
which will be showcased at
Rangsharda Auditorium, Bandra
(W) on June 11, 2011. Well the
program needs no introduction.
Most of us have been awitness to
this extravaganza! This is our
third consecutive year and | am
confident that we shall rock! For
the last two years, | have had the
pleasure and the privilege to cover
the eventin Prabhu Tarun and the
opportunity to thank everyone on
and off the stage for putting up a
massive show like this! Since this
year, our event is held in the
second week of June, we will be
covering the event onlyin July. So
that leaves me not much scope to
talk about what and how it all
happened! So | found an
alternative way of covering
Pratyush...

Well, for all of you Pratyush is
an event which is slated to
happen somewhere in June, and |
hope you all have booked your
tickets! But for US (Pratyush
event organizers) it's a journey
that began three years back!
Journey filled with tears both of
joy as well as sadness,
excitement, fun, tension, anger,
frustration, happiness, pride,
overwhelm, bliss and | can justgo
on. From the day we
conceptualized this show, till
date, it has been the most
unpredictable journey.

Way back in November 2008,
we conceptualized an event with
dance! All we wanted to do was
re-create the magic Prabhu Tarun

created some years back in 1997
in Amrut Mahotsav, which was
the 75th year of Prabhu Tarun,
and the whole year was
celebrated with various events.
Although we were very young,
and barely contributed to the
organizing of the show, we were
participating in it and loved every
moment of the rehearsals. For us
‘dance’ was all that mattered,
most of us were in college and
studying in our crucial years, but
still would find time to make it on
time for rehearsals with loads of
dedication. Our then
choreographer Mrs. Nandita
Dhurandhar did a great job and
trained us to perform various
dance forms on that stage. The
then Editor of Prabhu Tarun Late
Mr. Suhas Kothare was indeed
successful in getting a bunch of
youngsters together to put up a
good show, which surely left an
indelible impression on young
minds like ours! Such great
memories, and we were simply
looking forward to reviving the
same magical moments! All we
wanted to do was bring the youth
together and provide them a
platform that we got years back
to showcase their talent, which
otherwise gets lost in the
competitive world of academics
and corporate life! We got a
tremendous support from the
Prabhu Tarun Board and soon we
got going with conceptualizing
the program. Mrs. Puja Ajinkya —
The director for the first year, and
Mr. Vishwas Natekar — The
choreographer for the past three
years did a fantastic job! We got
a remarkable response from the
community and could put
together almost 70 participants

(AT ] e 3 aX)
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on stage! The community
witnessed the first of its kind
mega event and everyone
associated with the show won
accolades forthemselves!!!

The next year, was even
tougher as it raised expectations
from people. This time we brought
in a new director Mr. Satish Joshi,
who brilliantly wove a script with
various dances and Mr. Natekar
again at his best, put up a
massive show! Well, the output
was sheer brilliance!!!  With
accolades coming from every
corner of the community, it was a
very overwhelming moment for us!
Because, rising above already
high expectation was a tough
task, but we sailed through. All
this was possible because of a
great team that worked
persistently to put up such a
mega event! And here we are, all
set to rock the same stage all
overagain!

Well the journey so far sounds
very good. But behind this
journey there is a lot of
heartbreak, disappointment, and
fear. Is that very shocking to
know? Well it may be shocking
but, it is true. If you all have
noticed | have been referring to
‘US” as ‘Pratyush event
organizers’. These organizers are
a part of the ‘Yuva Manch’
committee and have selflessly
given their time and have put in
efforts to make this show happen.
They volunteer for work only
because they feel the urge to give
something back to the
community and by choice put in
all the efforts without awaiting any
orders from the Prabhu Tarun
Board. But some who want to
only be called a part of the
committee for their vested
interest, with time choose to walk
away. Itis indeed very strange to
see success get into people’'s
heads. It is very unfortunate that
some people just need more
attention. They start thinking that
the accolades are only for and
because of them, but the fact will
always remain that it's the team
effort that makes it happen.
Talent is appreciated when it is
exhibited humbly. People play
politics on a stage which for us is
nothing less than worship; such
power seeking people can never
garner respect and hence start
drifting away from the team’s joint
missions. The way a rotten
potato spoils the entire basket of
potatoes, similarly, they drifting
away also leaves their residual
negative energy and stench. We
as a committee suffered in the
bargain, losing many participants
to this rotten potato!

Pratyush is all about the
people participating in the show.
As long as such negative vibes
are only restricted to the
committee, it is easy to handle.
But when it starts trickling down
towards the participants, it gets
difficult to manage. Participants
are ultimately young bloods, who
get carried away by the words

spoken by some who are all out
there to ruin the show. Now you
may ask that why would there be
anyone who would want to ruin
the show? Well we have
experienced people whose
nuisance value has risen to the
hilt only because they have not
been able to get the power to rule
and the attention they feel they
deserve while planning a program
like this in spite of working in the
committee. | know it sounds
absurd and immature, may be it
seems even more childish for
someone like me to mention it
here. This is not because | want
to express my woes to you, but
this is because we as a team
want to appeal to all the
participants.

We so eagerly wait every year,
for your participation in this show,
which provides you a platform to
showcase your talent. We were
never as lucky to get professional
guidance in various art forms and
stand on such a massive stage
and perform. Here we are bringing
it on a platter for you all and the
least we want is a little bit of
cooperation and support by being
there and participating. Now
that’s not asking for too much.
Don't wait for your friends to
come, as here is where you
originally met your friends, so if
some don’t come never mind, you
will make new friends! It is the art
that binds the people together,
and with clean intentions and a
thirst to learn there will always be
scope to find like minded people
and grow your network even
bigger.

All this may have dampened
our spirits but we still have itin us
to give this year our best shot!
Not for anyone but for those
participants who without
complaining have always
supported us through thick and
thin. We started off on setting up
a stage for the community and we
are continuing our mission. We
don’'t know how long we can
continue, but we are proud of
these three years we have
slogged it out along with all our
participants. So all of you hold
your breath, and raise a toast to
the best event that could have
happened in the history of our
community, as we unfold
Pratyush 2011. Starring a huge
bunch of enthusiastic PPs,
drama scripted and directed by
Sanjoo Talpade and Bhakti
Pradhan Shete, and dances of
course  choreographed by
Vishwas Natekar! We guarantee
you a rollicking ride as you
experience another extravaganza
from our kitty! Looking forward to
seeing all of you come and cheer
our little, young and old
participants. | personally wish to
dedicate this year's Pratyush to
all those participants who have
stood by us like rocks through all
the three years by contributing in
their own way and encouraging
us to keep coming back with a

bang!
o
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Prabhu Tarun Website :

®ANCH

Together Towards Tomorrow

Arequestto allmembers who have registered for the Prabhu Tarun website to kindly provide their email IDs once again to us.
Due to some technical reasons, the website has not been functional, but we will soon get it up and running. We apologize for the
inconvenience caused. We will provide you with new user name and password. Please getin touch soon.

Choose Your Destiny

By the time you read this you must
be trying to enjoy your last summer
vacation as a teenager right before 9"
grade or already studying for your 10®
grade exams. By now all your relatives
around you must have asked you the
cliched and inevitable: “So what are
your plans for the future?” and the
incessant headache must be getting
more and more intense. Everybody
says you have all the time in the world
to decide upon a career/profession/
earning opportunity. Does anybody tell
you how fast time runs out for you? Now
is the time to actually make a list of things.
A sort of SWOT (Strengths, Weaknesses,
Opportunities, Threats) analysis of
yourself. What are your likes and
dislikes; what do you see yourself doing
in the long term;what is going to make
you happy personally and pocket-wise;
in other words what is not going to bore
the daylights out of you if you keep
doing it day in and day for 90% of your
adult life.

| always had an affnity to literature
and visual arts. My option for the next
big examination (i.e. HSC) was arts. |
wanted to write. And the next stepping
stone to any kind of writing whether it be
creative or professional was the
Bachelor's in Mass Media. Of course |
always had the option to take up
literature, do a B.A. And gradually an
M.A. Either within the city or abroad my
scope for writing widened with thekind of
media exposure this professional course
was offering. | could think about writing
for a newspaper or a feature writer for
magazines or a travelogue or aspire to
be a copywriter in a prestigious ad firm
or take up public relation and be the
public representative of a big company
or celebrity or | could write screenplays
for fims, short fims, ad fims.

Remember, it doesn't matter what you
take up in your HSC; however it is
extremely important to do well since
every professional course now has a
Merit system and if you want to get into
the best college for a particular course
you will be competing with a lot of a
people for one precious seat. So study
hard for HSC. Your future literally lies in
its outcome.

-Prerana Pravin Mankar

Even if you don't perform as per
your own expectations, it is always good
to keep your options open. Don't set
yourself up for disappointment if you
don't get in. Always plan for an “IF". If
you don't get the course and college
you want, take up the next best option.
For me that option was graduating in
Arts with Literature as my major and
doing diploma courses side by side from
reputed institutes if possible. Then taking
up a Masters program within the country
in communications or apply abroad and
get a professional degree. These
options exist even after taking up B.M.M.
Since it is equivalent to a B.A.

B.M.M. offers you the choice
between majoring in either Journalism or
Advertising so the first two years are
mostly about exploring both fields and
the various subjects involved. The first
year is about exploring subjects dealt
with in the Arts sector for example:
psychology, sociology, economics,
literature and so on and so forth. The
projects that happen during the first two
years are mostly enlightening, grueling
and entertaining because they offer you
direct exposure to what you will be
dealing with in the future. For example
under the subject of marketing you will
be made to do a project that you may
have to emulate when you are the
marketing department of a company.
This is when you realize that the
learning occurs in the practical approach
of it and promoting the “Do It yourself”
way. It makes you independent.

The two summer vacations however
should be spent wisely. | spent mine in
internships exploring possibilities for
myself since | was still not sure about
what | wanted to do. | was torn between
being a features writer and being a
copywriter for an ad firm. In the middle
| also tried my hand at marketing. Try
out different avenues for yourself. If you
don't enjoy something, it is one thing you
can tick off your list. Elimination by trial
and error. Getting caught between
Journalism and Advertising also seems
like an impossible decision for some
because neither may hold the actual field
of interest, so always pick one closest to
your liking and which you believe will

?
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guide you in the direction you truly want
to go in. For example if you want to get
into product packaging and designing,
you should take up Advertising as a
stepping stone to your post graduation in
Design school wherever that may be. If
you want to represent a big MNC, be
the driving force behind someone's
presence in the press, it is advisable to
take up Journalism.Each curriculum has
been designed to suit the needs of the
profession.

If you still haven't found your true
calling after graduation, it is time to
assess your talents and your genuine
interests. | didn't choose either. | had the
option of doing an MBA but somehow it
wasn't something | was looking for. |
wanted to combine my interests and find
a middle ground if there was any.In the
course, we were introduced to the
subjects of Photography and Cinema.
Photography was something | was
genuinely interested. | even attended a
course outside of college for basic
knowledge. In the span of 3 years, take
up various hobbies. Invest your time
purposefully in them. You have lots of
time after college hours. One or two
hours away from friends won't harm
your social scene. This is about
identifying your likes and dislikes. Who
knows, maybe you might find your true
calling in one of them. | know of people
who have taken up photography as a
full time career and are doing well for
themselves. | know of students who
have taken up French and are
successfully pursuing their dreams of
either working in a French company
based in India as a liaison or working in
France itself.

| didn't want to be left high and dry
if I didn't get a college of my choice post
the MBA entrances so | decided to give
another entrance for the Film &
Television Video Production Course at
Xavier's Institute of Communication. You
have the option of applying abroad as
well for similar courses in the U.K. As
well as U.S.A. There are more full
fedged courses in India at the Film &
Television Institute in Pune and the
Satyajit Ray Film & Television Institute in
Kolkatta. Since they were more time
consuming | chose this course for
myself. It was an amalgamation of
writing, visual art and photography: 3 of
my most favorite things in the world. | got
sucked in immediately. B.M.M. had also
helped me while adapting to the projects
and erratic schedules and course
timings.

By the end of it we all set out on our

own to find our own sense of style; our
own sense of self. Film-making is not the
easiest thing to take up. People struggle
for years before they get a big break in
the Film Industry. You have to choose
your path. Learn it the hard way or start
out on your own without any help.Both
paths are diffcult and one must also
consider the consent of parents as well.
It may be alright to experiment after post
graduation for 2 to 3 years. Less pay
and more working hours may be
tolerated at home only for a limited
period of time. If there is no personal
growth happening in the course of it stop
and re-evaluate before making your
next big decision. Each film is a long
term commitment and sacrifce of
personal life and your own professional
satisfaction, unless it is your film.
Everybody knows that labour in the Film
industry is cheaper than most industries
in the country. It is an unfortunately
convenient but harsh truth. In such a
case a personal five year plan has to be
made. If so and so doesn't happen in
this much time move on to better
pastures. By which | don't mean give it
all up - find a middle ground. Your
parents will not last you a lifetime and
don't let it be too late to make life-
changing and career changing
decisions. By the end of the day we
have to look out for ourselves. Nobody
wants to settle for less in life but if some
things are not working out in your favor
despite several repeated attempts, take
a hint. Don't be unrealistic.

| am fortunate to pursue my preferred
line of work only thanks to the support of
my parents and grandparent and a set
of close friends. | have come this far only
because of their constant support despite
the insecurities and conficts that come
our way. | still have a long way to go
and so do all of you.

The most important lesson here is to
know yourself thoroughly. Only if you
are sure of yourself will you be able to
go ahead with whatever life plan you
have in your head. Be clear in your
head and pave the way.The rest will
follow. And don't look back to check if
you've taken the right step. Don't make
any decision that you think you may
regret and won't be able to take back. All
this sounds too much and too soon but
if you start now maybe by the time you
are my age life is a breeze and you're
living it on your terms without hurdles
and unhappiness. And this applies to
everyone no matter what line of work
you take! It is yourlife. Take charge.
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