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Rao Bahadur M. V. Dhurandhar

- Sandeep Dahisarkar
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This year marks the 150th
birth anniversary of the great artist,
Mahadev Vishwanath Dhurandhar
from Bombay School. He is
regarded as the second most
popular and eminent Indian artist
after Raja Ravi Varma in the first
half of the 20th century C. E. Like
Ravi Varma he created paintings
based on Indian mythological and
hostorical subjects. He was also a
successful commercial artist
whose paintings are also seen in
the form of olegraphs, calendars,
posters. Many were published in
various books authored by C. A.
Kincaid, Otto Rothfield, S. M.
Edwards, Seth  Purshotam
Vishram Mawijee, A. K. Priyolkar
and others.

Born to Vishwanath Krishnaji
and Narmadabai in phanswadi,
Mumbai on 18th March, 1876, he
was brought up in kolhapur. His
father was a respected
personality in the kolhapur State.
After passing the intermediate
grade examination with good
marks from the Rajaram high
school, he also received some
important tips from artist Abalal
Rahiman in Kolhapur. Soon
Mahadev came to Bombay to give
his matriculation examination and
got opportunity to see the Sir J. J.
School of Art. Fascinated after
seeing the  collection  of
Graecoroman statues in the art
school, he finally joined it in 1890
for higher education in art.

He was the first student to
receive the ‘Wadington Prize’ in
third grade class. Further in 1894
he was awarded the prestigious
Mayo Medal for being the most
capable student in the painting
class. He also got an aportunity
to participate in the Ajanta
excursion where the cave murals
were documented in 1895 under
the able guidance of principal
John Griffiths. Here he painted the
panorama view of the caves in
sepia in the imperial size. Before
going to Ajanta, Griffiths wrote an
article titled ‘Monogram on
Copper and Bronze Pottery’
which was publised in the India
Art  Journal by the British
Government.  Griffths made
Dhurandhar draw hundreds of
drawings of various vessels which
were published in the same. In
1896, after the resignation of
Artist N. G. Mantri, Dhurandhar
was appointed as the new
painting master at the art school.

4.

The five Gold Medals
Dhurandhar was the first
Indian painter to be awarded
the very prestigious gold
medal of the Bombay Art
Society in 1895, when he was
still a student of the Art
school. Founded in 1888, the
society encouraged fine arts,
especially amateurs, and
educated the native publicto a
true appreciation of its merits
by organising the annual art
exhibitions. Here he had
exhibited total four paintings
out of which Do you come
Lakshmi?’ attracted the
attention of the judges. It was
purchased by an European art
connoiseur on the first day of

the exhibition itself. In this
painting he depicts
Bhadrapada Gauri Pujan

scene, where the elder sister
holds the ‘Terda plant
Goddess Gauri’ and her
mother is shown welcoming
the goddess, the elder sister
is surrounded by her two
younger sisters  happily
watching the retuals.

In 1904, he won the second
gold medal for a design of a
meal at the Bombay industrial
exhibition.

The third medal was awarded
in 1907 at the industrial
exhibition held in pandharpur
for his painting titled
‘Naivedya’ It was purchased
by a rich seth Narottam
Morarji, who gifted the same
to the then Maharaja of
Kashmir. Here in this painting
two ladies function as the
main figures (one facing the
viewer and the other elegantly
climbing the steps of the
temple) The painting has a
background of a temple with
many steps similar to his
other water colour work
‘Bhakticha sopan’ Giriffiths
has also done a painting
based on similiar theme.
These paintings remainds
one of the majestic
Babulnath temple, its steps
and the devotees walking
down and climbing up to
worship the lord. The title of
the painting revolves around
the lady facing the viewer as
she holds the Naivedya thali
or offerings covered with the
banana leaf.

In 1910, he was awarded

another gold medal at the

jalgaon industrial Exhibition

for his painting ‘Brides Maids’.

This painting depicts a seated

bride (inyellow nauvari saree)

talking to a lady and is
surrounded by more than
thirty pretty ladies in nauvari
and pachvari sarees for the
wedding. This painting is
currently housed in the Sangli

Museum, Maharashtra.

5. The last gold medal was
awarded to himin 1912 at the
industrial Exhibition, Gwalior.
It was an imperial size water
colour painting titted "Homage
to their majesties king &
Queen’in 1911, King Emperor
George V, the only British
ruler attended his own durbar
in Delhi along with his consort,
Queen Empress Mary. The
painting depicts both Emperor
and Empress surrounded by
ladies in different costumes
from different regions and
states welcoming and paying
homage to their rulers. This
painting is currently at the
DelhiArt Gallery.

Other Achievements

His talents and achievements
made him a successful artist. He
was not only patronised by various
pricely states viz. Baroda,
Palanpur, Aundh, chhota Udaipur,
etc. but also by the wealthy
merchant class of the Bombay
Presidecy. He also exhibited a
painting titled ‘Glory  of
Pandharpur at the Webley
Exhibition, Londonin 1924.

The ‘British Empire Review’
wholeheartedly appreciated this
work in the following words :

‘Mr. M. V. Dhurandhar's Glory
of pandharpur’, was aremarkable
pictorial record of a no less
remarkable scene. This widely
known artist gave us in the work a
vivid glimpse of a celebrated place
of pilgrimage in the Bombay
Presidency which contains shree
Vithal's Temple.The Crowed of
people whom he depicted as
dancing with such wonderful
fervour were, no doubt, chanting
their invocations to the God to
reveal himself in his incarnate
bodily form.'

Soon  Dhurandhar  was
awarded the title of ‘Rao Bahadur’
in 1928 at poona by the British
India government. Hence, he
became the first Indian painter to
be honoured with such a
prestigious title. Meanwhile, a
scheme of decorating imperial
secretariat building and Viceroy's
house at New Delhi was passed.
Dhurandhar was commissioned to
decorate the Hon. Law Member's
room at the imperial Secretariat.
He did four paintings, out of which
‘Stridhanam’ and ‘Dattavidhan’
were based on the Hindu Law,
‘Donation at the time of death’ on

Muslim law and ‘the early system
of law in Hundustan during British
Raj.” A small copy of the painting
‘Stridhanam’ was purchased by
Queen Mary in an exhibition of
Bombay school artists held in
London. This painting was already
part of sir Leslie Wilson's private
collection which he had personally
given to display at the exhibition.
But by the order of the Queen, a
second copy of the same painting
was made for Sir Leslie Wilson by
Dhurandhar. She wanted to see her
Indian subjects through this
painting always in front of her own
eyes at the Buckingham palace.
Dhurandhar also worked on various
posts as Inspector of Arts and
Crafts, Visiting Professor of
Painting and Officiating Director
(When capt. Cladstone solomon
was on leave) at the school of Art.

Pathare Prabhu Culture

Dhurandhar painted the
subjects of Hindu Gods and
historical of Hindu Gods and
historical paintings. He handled alll
branches of Paintings like designs
of medals & trophies, landscapes,
protraits, posters, illustrations for
books and magazines, etc. He
painted series of paintings based
on Ramayana, Mahabharat, Nala
Damyanti, Ragamalika, seasons,
Chhatrapati Shivaji, etc.

Apart from these paintings he
also painted contemporary events
and life of common people and
various communities in the Indian
society. This also included
paintings on the rituals of the
Pathare Prabhu Community of
Bombay City. Dhurandhar beloged
to this community and showcased
rituals performed on their various
festivals. This included Deep
pujana of Deep (Deevali) or
Ashadhi amavasya (a priest
performing deep pujan assised by
two prabhu ladies at a prabhu
house), Nagapanchami (a
traditional pata with Dhurandhar's
modern drawings) and pithori
Ceremony  of Bhadrapada
amavasya (Two ladies worshipping
64 pithoris or yoginis) His
daughter, Ambika, has also done a
painting of Goddess Ambika with
64 Yoginis.

As described earlier, his ‘Do
you come Lakshmi? is based on
Gauri pujan of Pathare Prabhus. In
the background of this painting the
Gauri pata on the wall and the
Goddess's foot prints on the floor
(made with hands only by ladies
with sandalwood paste indicates
that the goddess has entered the
house) are visible. These paintings
not only marked one familiear with
the rich social life of the Prabhus
but also describes their status and
position in the society. These
paintings are important evidences
of the rituals practied by the
Prabhus in the British Raj.

(Cont. on page 5col. 1)
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BOX - CRICKET TOURNAMENT
Reported by - Jayant Kirtikar

Tennis Ball box - cricket
tournament organised jointly by
pathare prabhu social samaj and
houshy kala mandir and co-
sponsored by Mr. Anil Rao, in
memory of his father late Mr. P.
K. Rao, founder of pathare
prabhu cricketers on the
occassion of his 100th Birth
Anniversary year; was held on
19th Nov. 2017 from 8 am
onwards at the wellingdon

crescent stands, near milan
sub-way, santa cruz (w),
Mr.  Jayant Kkirtikar, Jt.

secretary of Pathare Prabhu
Social Samaj and Mr Atul Jaykar
on behalf of houshy kala mandir
welcomed everybody, after which
2 minute silence was observed
in memory of late Mr. Sujit Y.
Kirtikar, his son late Mr. rajesh
S. Kirtikar and late Mr. Naresh
S. Mankar jt. secretary of
pathare prabhu social club, all of
them lovers of cricket and
regular sponsors of cricket
tournaments in the past. Mr. Anil
Rao inaugurated the tournament
and in his speech spoke in
glowing terms about the love of
cricket among the pathare
prabhus, especially his father,
late mr. P. K. Rao, who had
organised sheela - cup
tournament for females in the
past. Mr. Rao donated a
handsome amount of Rs. 25000/-
for the tournament.

This year two teams
comprising of 8 players each
including a female, a senior
citizen and a teenager
participated in the tournament. 8
year old Shaurya Nayak won the
youngest player and Mr. Diwakar
Kothare was the young old man
at 77 years. won the eldest.
Team B led by Kunal Velkar won
the tournament jt, included Miss
Aanchal Talpade, Arihan Velkar,
Raj Kirtikar, Ishan Kothare,
Tanmay Vijayakar, Ashish Desai
and Krish Mankar. Team C
captained by Rajas Vijayakar
were the runners up. This team
comprised of Mrs. Pallavi
Kothare, Diwakar Kothare,
Mehul Kothare, Akshay Kirtikar,
Yug Kothare and Nitin Navalkar.
The best Fielder Trophy was
won by Raj Kirtikar, The best
Bowler Trophy went to Tanmay
Vijayakar and the best batsman
was Mr. Krish Mankar. The
coveted man of tournament
trophy was also won by Krish

Mankar for his all-round
performance. All female
participants  were  awarded
special trophies. About 200

spectators had come to watch
the tournament and cheer their
near and dear ones.

Besides Mr Anil Rao, many
others sponsored donated for the
tournament.  Mr.  Charudutt
Dhairyawan sponsored snacks,
and Mrs. Neeta Senjit sponsored
the tennis Balls. Smt. Meena
Pradhan & Mr. Sunil Jayakar
were among the other donors.

The Tournament Organising
committee comprised of Mr.
Jayant Kirtikar, Mrs. Neeta
Senijit, Mr Vijay Dhurandhar and
Mr. Prasad Kirtikar of the
Pathare Prabhu Social Samaj
and Mr. Atul Jayakar, Mr. Ajit
Jayakar, Mr. Rohit Jayakar & Mr.
Sudhir Dhurandhar of the Houshy
Kala Mandir. Mr. Sunil Jayakar
and Mr. Abhijit Vijayakar also
assisted the organising
committee. All the meetings
were held at the residence of Mr.
Ajit Jayakar for which the
organising committee is thankfull
to him. The catering for the
tournament  was  efficiently
arranged by  Mr.  Sudhir
Dhurandhar ably assisted by Mr.
Suru Kothare, all those present
were provided Breakfast Lunch &
Tea by P. P. Social Samaj and
Houshy Kala Mandir.

Special thanks to Mr. Rohit
Jayakar for expertly planning,
organising and executing the
tournament. Official umpires and
scorer from the MCA (Mumbai
Cricket ~ Association) were
arranged by Mr. Vijay Dhurandhar.

Mr.  Shrikant Tigdi, MCA
Managing Committee members
and maindan committee secretary
kindly consensted to preside over
the prize distribution ceremony.
with  him were Mr. Rajan
Phatarphekar and Mr.
Dawoodbhai of MCA. Mr. Tigdiwas
felicilated by P. P. Social Samaj
president Smt. Swati Rane. Mr.
Tigdi Spoke about his association
with  the pathare  Prabhu
community in glowing terms and
remembered playing alongside
Raju Talpade, Vijay Dhurandhar,
Abhay Kirtikar and Rohit Jayakar
during the old days.

The tournament ended at
about 5.30 pm with a promise to
play again next year.
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(Cont. from page 2 col. 4)
Conclusion

Dhurandhar created a new
language of paintins, developed his
style and new imagery, more
dramatic than the still figures of
Raja Ravi Varma. If compared with
the Saraswati of Raja Ravi Varma,
Dhurandhar's Saraswati in Red
Nauvari is seated gracefully on a
peacock playing a Sitar, a popular
north Indian musical instrument
instead of a Sarasvati Veena. Also
the Placement of rosary and pothi
book and the way of holding them
is not same in both the paintings.
But Dhurandhar Committed a
mistake by showing more than 20
fretsinthe sitar.

Also his Lakshmi at the time of
samudramanthana is shown in a
white saree instead of Red. Over
oranmentation (i.e. variety of
jewellery) is also observed here
which is absent in Ravi Varma's
work. The splashing water on the
lotus with the blurred background
of gods and demons performing
sagaramanthan becomes alive

and one can understand that
Lakshmi has just appeared out of
the Water. The ladies which he
drew were fair, graceful, delicate,
slender and had slim waist.
Majority of his paintings show
nearly dressed ladies in nauvari
sarees which is also a significant
marker of the early phase of
naturalistic art of the Bombay
school. His painting, for example,
the Brides' maids, depicts more
than thirty Pathare Prabhu ladies
onasingle piece of canvas. Every
lady here is beautiful and different.
He had mastered the art of
showing many figures in a painting
which is not common in Ravi
Varma's works. Many such
paintings also had magnficentand
grand backgrounds. The accurate
life forms by Dhurandhar are
elegant and have influence of
Mannerism. Dhurandhar's art truly
has an old colonial charm which is
aunique combination of European
idealism and Indian aesthetics
and symbolism.

*
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@ 3Te 3TS[Ael. But that is a
part a life of human being because
unlike animals, man has a fulcrum
Brain on which he lives as per the
condition he or she faces.

Dear Suhasini Tali,
| was delighted to see your
prabutarun Diwali issue. I've yet
to read the entire contents and
acknowledge to myself. However
the first glances happen to read
your poetry on Page 33. This
reminded me of many poetries
read by me for selecting my
compilation Hithgujh karnarya
kavita.
Regards,
Mrs Padmaja Vasudeo
compiler of Hithgujh Karnarya
Kavita
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