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jespe®³ee jespe Deieoer meJe³eerveb
Jele&ceeveHe$e Jee®eueb peeleb. veJeerve efHe{eruee
yeelec³eebmeeþer DeveskeÀ mees³eer
Demeleeruener. HeCe meJe³eer®ee cnCetve
keÀener SkeÀ jsìe Demelees®e vee! yeelec³ee
Jee®eCeb, l³eeJej FlejebMeer peceu³eeme;
veener lej ceveele lejer efveoeve `jJebLe'
keÀjCeb ne DeveskeÀeb®ee GÐeesie®e Demelees.
yeelec³ee lejer Deevebooe³ekeÀ Demeleele
keÀe? cees®ee&, Deeboesueveb, Ketve,
neCeeceeN³ee, jepekeÀejCeeleerue KesUer,
DeHeIeele, IeeleHeele DeMee DeveskeÀ
Ieìveebveer ³ee yeelec³ee ue[ye[uesu³ee
Demeleele. DeueerkeÀ[®³ee Jele&ceeveHe$eebveer
efouesueer yeeleceer®e Hene. HejosMeele
kegÀþslejer mebieerlee®es `keÀe@vedmeì&' ®eeuet
nesles. Oegbo #eCe DevegYeJeCeejer ieoea. ieoea
DeeefCe ooea ³eeb®ee cesU. HeCe De®eevekeÀ
keÀMeeuee keÀMee®ee cesU veener; Demeb
Ie[ueb. meceesj®³ee SkeÀe efKe[keÀerletve
Gvceeo ®e{u³eeÒeceeCes SkeÀe MeeUkeÀjer
Je³ee®³ee cegueeveb yebogkeÀer®³ee HewÀjer
Pee[u³ee. ³ee DeboeOegboerle megjeb®eer Oegboer
mebHeueer. MebYej meJJeeMes ceeCemeeb®³ee
keÀuesJejeb®ee Ke®e cewoeveele He[uee. ns
Demegjer keÀece l³ee cegueeveb keÀe kesÀueb?
GÊej veener! ne kegÀþuee Gvceeo!
mebmke=Àleer®eb keÀmeueb®e o[HeCe l³ee
cegueeJej veener?... GÊej veener!

HeCe DeMeer JeeieC³eeleerue DekeÀefuHele
JeUCeb HeÀkeÌle efJeosMeele Deensle,
DeeHeu³ee Yeejleer³e mebmke=Àleerle veenerle;
Demeb Deefpeyeele veener. DeMeer®e
Jele&ceeveHe$eeleerue®e DeueerkeÀ[®eer SkeÀ
yeeleceer. cenejeä^eleerue SkeÀ Je³emkeÀ
ie=nmLe Je³eesceeveevegmeejs Jeejues. l³eeb®ee
cegueiee, metve HejosMeele. MespeeN³eebveer
keÀle&J³e HeeUtve l³ee cegueeuee yeeleceer
efoueer. l³ee ie=nmLeebvee SkeÀìsHeCeele
DeeOeej ³ee®e MespeeN³eebveer efouee neslee.
Deelee DeHes#ee DeMeer keÀer l³ee cegueeves;
efveoeve SkeÀìîeeves lejer; Jeef[ueeb®³ee
ef¬eÀ³eekeÀcee&uee ³eeJes. Flej efvejJeeefvejJe
keÀjeJeer. MesJeì®es oMe&ve I³eeJes Jeef[ueeb®es.
HeCe Peeueb keÀe³e? l³ee cegueeveb HeÀesveJej®e
l³ee MespeeN³eebvee meebefieleueb, `ceuee ³eslee
³esCeej veener. ³ee³e®ebner veener. legcner®e
keÀe³e les keÀje.' ceguee®³ee ³ee
`Heg$eOecee&'®eer HesHejceO³es kesÀJe{er ceesÇer
yeeleceer! Deved Jej ®e®ee&®e ®e®ee&. kegÀìgbye

J³eJemLesuee ueeieuesuee meg©bie, HejosMeele
Jemeu³eeJej ³esCeejer yesefHeÀefkeÀjer, HewMee®ee
ceepe... keÀe³e, keÀe³e! Demeb cnCeleele
keÀer ceeCemeeveb SjJeer veener lejer efveoeve
`cejCeeuee Deved keÀejCeeuee SkeÀ$e ³eeJeb.'
(keÀejCe cnCepes cebieue keÀe³e&) HeCe
`Deepe' Demee GieJeuee³e keÀer ns meieUs
mecepe®e keÀeUe®³ee yeemeveele iegb[eUues
iesuesle. ÖeÀevmeerme efoye´erìes Fìueeruee iesues
nesles. l³ee ÒeJeemeeleerue, cegkeÌkeÀeceeleerue
DevegYeJe l³eebveer DeeHeu³ee HegmlekeÀele
efuentve þsJeues Deensle. l³eeleerue SkeÀ
DevegYeJe Jejerue IeìvesMeer meceeblej veeles
meebieCeeje®e. Fìueerleerue ®e®e&ceO³es
l³eeb®ee cegkeÌkeÀece Demeleevee SkeÀe Iejer
ce³ele Peeues. l³ee®es Debleerce meesHemkeÀej
keÀjC³ee®eer peyeeyeoejer ®e®e&ves
ÖeÀevmeermeJej ìekeÀueer. les ceveele
cnCeeues, `DeeHeu³ee ÒeJeemeeleuee nener
SkeÀ DevegYeJe.' þju³eeÒeceeCes les ce³ele
Peeuesu³ee Iejer iesues. lej keÀe³e? Ieje®³ee
Heg{erue ojJeepeeJej SkeÀ ef®eÇer
De[keÀJeuesueer. `Deecneuee Dee@HeÀermeuee
peeCes Yeeie Deens. ke=ÀHe³ee DeeHeCe ³esl³ee
jefJeJeejer mebO³eekeÀeUer ³eeJes.' Yeejleele
Jee{uesues ÖeÀevmeerme ®ekeÀerle. DeLee&led
þju³eeÒeceeCes les jefJeJeejer iesues.
meesHemkeÀej keÀªve l³ee Deelc³eeuee
cegkeÌleer efoueer... Jeiewjs Jeiewjs. HeCe lesJne
l³eeb®³ee ceveele Demee ÒeMve Deeuee®e keÀer
ns Yeejleele Ie[ues Demeles keÀe? HeCe
Deelee keÀe³e? keÀeU Heg{s Heg{s®e OeeJelees
Deens. cnCetve®e HejosMeer JeemleJ³e
kesÀuesu³ee l³ee cegueeves Jeef[ueeb®³ee
cejCeeveblej MespeeN³eebvee®e leer
peyeeyeoejer efveefJe&keÀejHeCes meesHeJeueer
vee?

FLes ceuee efJeboe keÀjboerkeÀjeb®ee SkeÀ
iePeue DeeþJelees Deens. (lees iePeue; keÀer
leer iePeue?; HeCe efJeboeb®³ee l³ee
HegmlekeÀele `efveJee&Ceer®es iePeue' Demes®e
Meer<e&keÀ Deens. leer iePeue, l³ee iePeuee.
lees iePeue, les iePeue. cnCepes efJeboebvee lees
iePeue®e DeefYeÒesle DemeeJee.) lej l³ee
efveJee&Ceer®³ee iePeueele les cnCeleele,

yegjK³eele mebmke=Àleer®³ee Deens HeMet
o[tve;

Òeieìs DeveskeÀ ªHes! l³eeuee Fueepe
veener.

Demelees Demee efpeJeeuee lees O³eeme
cetu³eJesOeer

DemJemLelee ìUsvee, l³eeuee Fueepe
veener.

p³eebvee DeveskeÀ efíês Demeu³ee®e meJe&
veeJee;

efveoex<e vee megkeÀeCet; l³eeuee Fueepe
veener.

Je=×eHekeÀeue ³eslee peeCeej leesue
Lees[e;

Þe×e yevesue keÀeþer; l³eeuee Fueepe
veener.

mebmke=Àleer®³ee yegjK³eele HeMet o[tve
yemeuesle. efíê Demeuesu³ee veeJee
nekeÀe³euee ³eesi³e megkeÀeCet veener...
®eeuee³e®es®e. Jej efouesu³ee Ieìveebletve
ns®e lej Òel³e³eeuee Deeues. `l³eeuee
Fueepe veener' ns®e Kejs. HeCe
`efveJeeCeer®es'®e Demeu³eecegUs ³ee
iePeueeleerue MesJeì cee$e
ogue&ef#eC³eepeesiee veener. `Þe×e yevesue
keÀeþer. cegueiee efJe®eejes, ve efJe®eejes.
DeeHeueer kegÀìgbyemebmke=ÀleerJej Þe×e Deens.
lees®e DeeHeuee DeeOeej. kegÀCeer efHemeeìeves
De®eevekeÀ ieesUeryeej keÀªve
mebieerleeleuee metj yesmetj kesÀuee lejer
DeeHeueer DeblemLe ceeCetmekeÀerJej Þe×e
Deens®e Deens. kegÀCeerlejer DeveHesef#eleHeCes
³ee mebmke=Àleer®es DeeHeu³ee JeeieC³eeletve
oMe&ve Ie[efJeles lesJne megmebmke=Àle
Demeu³ee®ee efJeéeeme yemelees,
`cetu³eJesOeer O³eeme' ®eUle veener -
{Ule veener. ³ee meboYee&le ceuee
DejefJebo ieesKeues ³eeb®eer `efJeIvenleea'
veeJee®eer keÀLee DeeþJeles³e. ³eboe efJeboe
keÀjboerkeÀjebÒeceeCes®e DejefJebo ieesKeues
³eeb®eerner pevceMeleeyoer Deens. lej
l³eener efveefceÊeeves ner keÀLee DeeþJeCes
Gef®ele®e.

l³ee keÀLesle SkeÀ Iej Deens.
Keeue®³ee ceepeIejele ueiveIeeF& megª

Deens. l³ee efoJeMeer®ee®e cegntle&.
meieUerkeÀ[s Deeveboer Deevebo. DeMee
JesUer SkeÀ efpevee ®e{tve Jej®³ee Keesueerle
Iejeleuee keÀlee& - l³ee JeOet®ee keÀekeÀe
iebYeerj Deepeejer. KeeìsJej He[uesuee.
Keesueer®³ee oejeyeensj®³ee Jnjeb[îeele
ceesÇb kegbÀketÀ ueeJetve, HegÀueeb®eer JesCeer
Debyee[îeeJej ceeUtve, veLe Ieeuetve
keÀekeÀer þsJeCeerleues veTJeejer vesmetve
yemeuesu³ee. Keeuetve Jej ®ene IesTve
³esCeeN³ee Iejeleu³ee le©Ceeruee l³ee
meebieleele, ``keÀekeÀe PeesHeuesle. ®ene
veblej IesT Deecner. nes! Deved legcner meejs
pee. ceer Leebyesve  keÀekeÀebmeesyele.'' leer
le©Ceer ceeIeejer peeles. SKeeos veeìkeÀele
Ie[eJes lemee ne Òemebie. veeìîeHetCe&. HeCe
Kejs veeìkeÀ lej Heg{s®e Deens. keÀekeÀe
PeesHeuesues. HeCe keÀe³ece®es. Deelee ner
yeeleceer HegÀìueer lej ueiveele efJeIve.
SKeeÐeeJesUer  ueive Heg{b {keÀuelee
{keÀuelee cees[e³e®esner. cnCetve ner
Oeerje®eer yeeF& meJee<CeermeejKeer mepeles.
®esnje nmeje þsJeles Deved ueive Heej He[t
osles.  cnCetve keÀLes®es  Meer<e&keÀ
`efJeIvenleea' `Þe×e. yevesue keÀeþer';
l³eeuee Fueepe veener!'Demee®e meeOeejCe
Òemebie `He@Àefceueer keÀÆe' efmevesceele Deens.
JesieJesieUer efJeKegjueer iesuesueer cegueb
DeeF&Jeef[ueeb®³ee ueivee®³ee HeVeemeeJ³ee
Jee{efoJeMeer SkeÀ$e ³esCeej Demeleele.
l³eele®e Jeef[ueeb®ee De®eevekeÀ ce=l³et
Dees{Jelees. DeMeeJesUer cegueeb®³ee SkeÀ$e
³esC³eeleu³ee DeeveboeJej efJejpeCe He[t
ve³es cnCetve DeeF& lees ce=l³et ueHeJeles...
Demes keÀenermes keÀLeevekeÀ.

ceb[Uer; mebmke=Àleer®es  Demesner oMe&ve
Ie[les lesJne Jele&ceeveHe$eeleerue OekeÌkeÀe
osCeeN³ee yeelec³ee ³ee keÀeefuekeÀ
mJeªHee®³ee®e jneleele DeeHeu³ee
ceveele. cnCeleele vee; Deepe®es
Jele&ceeveHe$e cnCepes GÐee®eer jÎer. lemes
³ee Deceeveg<eles®es oMe&ve Ie[JeCeeN³ee
yeelec³eener DeeHeCe jÎerle ìekeÀlees.
ceeCegmekeÀer®³ee Me$etmebies ³eg× ceveesceve
megª þsJelees. `l³eeuee Fueepe veener'
cnCele yeeleceer®ee Keelcee keÀjlees Deved
`Þe×s®eer keÀeþer' cee$e melele neleer
þsJelees. ner `Þe×s®eer keÀeþer' neleer
Oeªve®e 2017 meeue®³ee ³ee MesJeì®³ee
ceefnv³eeuee efvejesHe osJet ³ee.
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This year marks the 150th
birth anniversary of the great artist,
Mahadev Vishwanath Dhurandhar
from Bombay School. He is
regarded as the second most
popular and eminent Indian artist
after Raja Ravi Varma in the first
half of the 20th century C. E. Like
Ravi Varma he created paintings
based on Indian mythological and
hostorical subjects. He was also a
successful commercial artist
whose paintings are also seen in
the form of olegraphs, calendars,
posters. Many were published in
various books authored by C. A.
Kincaid, Otto Rothfield, S. M.
Edwards, Seth Purshotam
Vishram Mawjee, A. K. Priyolkar
and others.

Born to Vishwanath Krishnaji
and  Narmadabai in phanswadi,
Mumbai on 18th March, 1876, he
was brought up in kolhapur. His
father was a respected
personality in the kolhapur State.
After passing the intermediate
grade examination with good
marks from the Rajaram high
school, he also received some
important tips from artist Abalal
Rahiman in Kolhapur. Soon
Mahadev came to Bombay to give
his matriculation examination and
got opportunity to see the Sir J. J.
School of Art. Fascinated after
seeing the collection of
Graecoroman statues in the art
school, he finally joined it in 1890
for higher education in art.

He was the first student to
receive the ‘Wadington Prize’ in
third grade class. Further in 1894
he was awarded the prestigious
Mayo Medal for being the most
capable student in the painting
class. He also got an aportunity
to participate in the Ajanta
excursion where the cave murals
were documented in 1895 under
the able guidance of principal
John Griffiths. Here he painted the
panorama view of the caves in
sepia in the imperial size. Before
going to Ajanta, Griffiths wrote an
article titled ‘Monogram on
Copper and Bronze Pottery’
which was publised in the India
Art Journal by the British
Government. Griffiths made
Dhurandhar draw hundreds of
drawings of various vessels  which
were published in the same. In
1896, after the resignation of
Artist N. G. Mantri, Dhurandhar
was appointed as the new
painting master at the art school.

(Yeejleer³e efJeÐee YeJeveleHexÀ 15 meHìWyej 2017 ®³ee `YeJevme peve&ue' ceO³es Deeuesuee
Þeer. meboerHe oefnmejkeÀjeb®ee ne uesKe Hegve:ÒekeÀeefMele keÀjerle Deens. YeJevme
peve&ue®³ee mebHeeokeÀeb®es DeeefCe uesKekeÀ oefnmejkeÀj ³eeb®es ceve:HetJe&keÀ DeeYeej. ³ee
`peve&ue'®³ee cegKeHe=ÿeJej OegjbOejeb®³ee®e ue#ceer®es ef®e$e Deens -megneefmeveer keÀerefle&keÀj)

The five Gold Medals
1. Dhurandhar was the first

Indian painter to be awarded
the very prestigious gold
medal of the Bombay Art
Society in 1895, when he was
still a student of the Art
school. Founded in 1888, the
society encouraged fine arts,
especially amateurs, and
educated the native public to a
true appreciation of its merits
by organising the annual art
exhibitions. Here he had
exhibited total four paintings
out of which `Do you come
Lakshmi?’ attracted the
attention of the judges. It was
purchased by an European art
connoiseur on the first day of
the exhibition itself. In this
painting he depicts
Bhadrapada Gauri Pujan
scene, where the elder sister
holds the ‘Terda plant
Goddess Gauri’ and her
mother is shown welcoming
the goddess, the elder sister
is surrounded by her two
younger sisters happily
watching the retuals.

2. In 1904, he won the second
gold medal for a design of a
meal at the Bombay industrial
exhibition.

3. The third medal was awarded
in 1907 at the industrial
exhibition held in pandharpur
for his painting titled
‘Naivedya’ It was purchased
by a rich seth Narottam
Morarji, who gifted the same
to the then Maharaja of
Kashmir. Here in this painting
two ladies function as the
main figures (one facing the
viewer and the other elegantly
climbing the steps of the
temple) The painting has a
background of a temple with
many steps similar to his
other water colour work
‘Bhakticha sopan’ Griffiths
has also done a painting
based on similiar theme.
These paintings remainds
one of the majestic
Babulnath temple, its steps
and the devotees walking
down and climbing up to
worship the lord. The title of
the painting revolves around
the lady facing the viewer as
she holds the Naivedya thali
or offerings covered with the
banana leaf.

4. In 1910, he was awarded

another gold medal at the
jalgaon industrial Exhibition
for his painting ‘Brides Maids’.
This painting depicts a seated
bride (in yellow nauvari saree)
talking to a lady and is
surrounded by more than
thirty pretty ladies in nauvari
and pachvari sarees for the
wedding. This painting is
currently housed in the Sangli
Museum, Maharashtra.

5. The last gold medal was
awarded to him in 1912 at the
industrial Exhibition, Gwalior.
It was an imperial size water
colour painting titled "Homage
to their majesties king &
Queen’ in 1911, King Emperor
George V, the only British
ruler attended his own durbar
in Delhi along with his consort,
Queen Empress Mary. The
painting depicts both Emperor
and Empress surrounded by
ladies in different costumes
from different regions and
states welcoming and paying
homage to their rulers. This
painting is currently at the
Delhi Art Gallery.

Other Achievements
His talents and achievements

made him a successful artist. He
was not only patronised by various
pricely states viz. Baroda,
Palanpur, Aundh, chhota Udaipur,
etc. but also by the wealthy
merchant class of the Bombay
Presidecy. He also exhibited a
painting titled ‘Glory of
Pandharpur’ at the Webley
Exhibition, London in 1924.

The ‘British Empire Review’
wholeheartedly appreciated this
work in the following words :

‘Mr. M. V. Dhurandhar's Glory
of pandharpur’, was a remarkable
pictorial record of a no less
remarkable scene. This widely
known artist gave us in the work a
vivid glimpse of a celebrated place
of pilgrimage in the Bombay
Presidency which contains shree
Vithal's Temple.The Crowed of
people whom he depicted as
dancing with such wonderful
fervour were, no doubt, chanting
their invocations to the God to
reveal himself in his incarnate
bodily form.'

Soon Dhurandhar was
awarded the title of ‘Rao Bahadur’
in 1928 at poona by the British
India government. Hence, he
became the first Indian painter to
be honoured with such a
prestigious title. Meanwhile, a
scheme of decorating imperial
secretariat building and Viceroy's
house at New Delhi was passed.
Dhurandhar was commissioned to
decorate the Hon. Law Member's
room at the imperial Secretariat.
He did four paintings, out of which
‘Stridhanam’ and ‘Dattavidhan’
were based on the Hindu Law,
‘Donation at the time of death’ on

Muslim law and ‘the early system
of law in Hundustan during British
Raj.’ A small copy of the painting
‘Stridhanam’ was purchased by
Queen Mary in an exhibition of
Bombay school artists held in
London. This painting was already
part of sir Leslie Wilson's private
collection which he had personally
given to display at the exhibition.
But by the order of the Queen, a
second copy of the same painting
was made for Sir Leslie Wilson by
Dhurandhar. She wanted to see her
Indian subjects through this
painting always in front of her own
eyes at the Buckingham palace.
Dhurandhar also worked on various
posts as Inspector of Arts and
Crafts, Visiting Professor of
Painting and Officiating Director
(When capt. Cladstone solomon
was on leave) at the school of Art.

Pathare Prabhu Culture
Dhurandhar painted the

subjects of Hindu Gods and
historical of Hindu Gods and
historical paintings. He handled all
branches of Paintings like designs
of medals & trophies, landscapes,
protraits, posters, illustrations for
books and magazines, etc. He
painted series of paintings based
on Ramayana, Mahabharat, Nala
Damyanti, Ragamalika, seasons,
Chhatrapati Shivaji, etc.

Apart from these paintings he
also painted contemporary events
and life of common people and
various communities in the Indian
society. This also included
paintings on the rituals of the
Pathare Prabhu Community of
Bombay City. Dhurandhar beloged
to this community and showcased
rituals performed on their various
festivals. This included Deep
pujana of Deep (Deevali) or
Ashadhi amavasya (a priest
performing deep pujan assised by
two prabhu ladies at a prabhu
house), Nagapanchami (a
traditional pata with Dhurandhar's
modern drawings) and pithori
Ceremony of Bhadrapada
amavasya (Two ladies worshipping
64 pithoris or yoginis) His
daughter, Ambika, has also done a
painting of Goddess Ambika with
64 Yoginis.

As described earlier, his ‘Do
you come Lakshmi? is based on
Gauri pujan of Pathare Prabhus. In
the background of this painting the
Gauri pata on the wall and the
Goddess's foot prints on the floor
(made with hands only by ladies
with sandalwood paste indicates
that the goddess has entered the
house) are visible. These paintings
not only marked one familiear with
the rich social life of the Prabhus
but also describes their status and
position in the society. These
paintings are important evidences
of the rituals practied by the
Prabhus in the British Raj.

(Cont. on page 5 col. 1)

Rao Bahadur M. V. Dhurandhar
- Sandeep Dahisarkar
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-ÒeoerHe keÀesþejsnmejer jsKee
(Heeve 5 keÀe@uece 3 Jej)

keÀLeekeÀueer

nkeÌkeÀ
-meew. GppJeue j. yéïeeb[keÀj

Deieesoj®³ee Hejer#eeb®³ee HesÀN³ee mebHetve
Heg{®³ee Hejer#esmeeþer meJee¥veer SkeÀe
Keesueerle ÒeJesMe kesÀuee.

eflekeÀ[s SkeÀ ceesþb ìsyeue nesleb. l³ee
ìsyeueeYeesJeleer Keg®³ee& ceeb[u³ee nesl³ee.
He³e&Jes#ekeÀe®³ee met®evesvegmeej meJe&peCe
l³ee Keg®³ee¥Jej mLeeveeHeVe Peeues. l³eeveb
Òel³eskeÀe®³ee neleele SkeÀ keÀeieo efouee.

Deeef®e&levebmeg×e mJele:®³ee
neleeleu³ee keÀeieoeJej vepej
efHeÀjJeueer...

yeeHejs!... SkeÀ #eCe l³ee®eb Ëo³e
Oe[Oe[ueb... l³ee keÀeieoeJej SkeÀe
Keeueer SkeÀ Demes keÀener Meyo
efueefnuesues nesles. He³e&Jes#ekeÀeveb
yeesuee³euee meg©Jeele kesÀueer... ``legce®³ee
neleeleu³ee keÀeieoebJej efJe<e³e
efueefnuesues Deensle. ceer p³eeuee
yeesuee³euee meebiesve l³eeveb keÀesCel³eener
SkeÀe efJe<e³eeJej yeesuee³e®eb. efJe®eej
keÀje³euee peemle JesU efceUCeej veener.
ceer meebefieleueb keÀer leeye[leesye oesveleerve
meskebÀoeble yeesuee³euee meg©Jeele
keÀje³e®eer...''Deeef®e&leuee Hegvne efYeleer
Jeeìt ueeieueer.

oesve leerve meskebÀoele meg©Jeele
keÀje³e®eer?... HeCe yeesuee³e®eb lejer
keÀe³e? peje lejer JesU Ðee³euee nJee
neslee. lees Ieeyejuee. l³ee®eer vepej
Deepetyeepetuee DeªCeuee MeesOet
ueeieueer. l³eeuee De©Ce efomesvee.

Deef®e&le keÀeJejeyeeJeje Peeuee.
l³eeuee veJeue Jeeìueb... ceIeeMeer lej
De©Ce ceeP³ee®e yejesyej Deele Deeuee.
Deepegyeepetuee efomele keÀmee
veener³e?... Deeef®e&leuee Ieece HegÀìuee.
l³eeveb efKeMeeletve ªceeue keÀe{tve
leeW[eJeªve efHeÀjJee³euee megªJeele
kesÀueer... keÀHeeUeJej®ee Ieece Hegmetve
l³eeveb [esÈ³eebJeªve ©ceeue efHeÀjJeuee.

lesJe{îeele l³eeuee SsketÀ Deeueb -
``Deef®e&le, ner Ies HeeC³ee®eer yeeìueer.''
Deef®e&leveb ®eìkeÀve ©ceeue yeepetuee
keÀªve DeeJeepee®³ee efoMesveb
yeefIeleueb... l³ee®³ee meceesj®³ee
Keg®eeaJeªve ³esCeeje lees DeeJeepe
DeªCe®ee neslee. l³eeuee yeIelee®e
Deef®e&le Deeveboeveb nmeuee veer cnCeeuee
- ``ceuee keÀmee efomeuee veenerme?''

``Dejs, ceIeeMeer neleeleuee keÀeieo
Keeueer He[uee lees G®euee³euee JeekeÀuees
lesJne let FkeÀ[s eflekeÀ[s yeIele
nesleeme...''

He³e&Jes#ekeÀeveb meieÈ³eebvee ieHHe
yemeC³ee®eer met®evee kesÀueer DeeefCe lees
cnCeeuee - ``meieÈ³eebveer yemetve®e
yeesuee³e®eb Deens. GYeb jentve
yeesueC³ee®eer DeeJeM³ekeÀlee veener.''

ns SskeÀlee®e Deef®e&leuee Lees[b yejb

Jeeìueb. HeCe neleeleu³ee keÀeieoekeÀ[s
vepej peelee®e lees peje iebYeerj®e
Peeuee. l³ee®³ee ceveele Deeueb. MeeUe
keÀe@uespeceO³es Hejer#eebceO³es efveyebOe
efueefnCeb keÀþerCe Jeeìe³e®eb. DeeÊee®³ee
¿ee yeesueC³eeHes#ee les efveef½ele®e meesHeb
nesleb Demeb Deelee Jeeìleb³e... He³e&Jes#ekeÀ
SkeÀ SkeÀ veeJe G®®eeª ueeieuee.
SkesÀkeÀpeCe nJ³ee l³ee efJe<e³eeJej
yeesuee³e®ee Òe³elve keÀª ueeieuee.
menemeele GcesoJeejeb®eb yeesueCeb mebHesHe³e¥le
Deef®e&le DeeMeeefvejeMes®³ee Pegu³eeJej
Hegvne Peguet ueeieuee. keÀener cegueb íeve
yeesuele nesleer. les SsketÀve Deef®e&le®³ee
ceveele ³esle nesleb - `yeeHejs'! l³eebvee
efkeÀleer HeìkeÀve veer efkeÀleer íeve
yeesuee³euee peceleb³e! DeeHeu³eeuee Demeb
veener peceueb lej?... lej... DeeHeCe
vekeÌkeÀer®e HesÀue nesCeej... veener®e
pecee³e®eb DeeHeu³eeuee SJe{b megboj
DemKeefuele yeesueCeb. oesve JeekeÌ³eebceO³es
SkeÀe meskebÀoe®eener JesU ner cegueb
IeeueJele veenerle. ceuee keÀmeb peceCeej
ns? - ís!... ceuee veener Jeeìle ceuee
ner HesÀjer Heej keÀjlee ³esF&ue...

ceveeleues ns efJe®eej meebYeeUerle®e
Deef®e&le l³ee cegueeb®eb yeesueCeb SskeÀe³e®ee
Òe³elve keÀjerle neslee. l³eebveb mJele:
keÀesCel³ee efJe<e³eeJej yeesueeJeb ¿ee®eener
Deboepe Iesle neslee. leerve ®eej cegueb
®eebieueb yeesueu³eeveblej SkeÀe cegueerveb
yeesuee³euee meg©Jeele kesÀueer. oj
JeekeÌ³eeveblej leer `Deb...' `Deb...' keÀª
ueeieueer. pescelesce meele Deeþ JeekeÌ³eb
leer yeesueueer... DeeefCe efleveb...
yeesueC³ee®ee Òe³elve keÀjCebmeg×e mees[tve
efoueb.

Deef®e&leveb He³e&Jes#ekeÀekeÀ[s yeefIeleueb.
l³ee®ee ®esnje efveefJe&keÀej neslee. l³ee
cegueer®eb YeefJeleJ³e He³e&Je#ekeÀe®³ee
®esnN³eeJeªve cegUermeg×e keÀUle
veJnleb. efle®³ee HeeþesHeeþ SkeÀ cegueiee
veer SkeÀ cegueieer l³ee®e Jeeìsveb
De[KeUle iesues... Deeef®e&le®eer Deelee
HekeÌkeÀer Kee$eer Peeueer keÀer l³ee®ebner ns
Demeb®e nesCeej. ceIeeMeer vewjeM³e Deeueb
les leer cegueb vekeÌkeÀer®e veeHeeme nesCeej
cnCetve. Deelee l³ee®eb ceve efvejeMes®³ee
ielexle DeefOekeÀ®e Keesue peeTb ueeieueb
les ner cegueb peMeer veeHeeme nesCeej lemee®e
lees mJele:ner veeHeeme nesCeej cnCetve...
l³ee®eb ue#e l³ee SkebÀoj HesÀjerJeªve®e
G[t ueeieueb... ceve YejkeÀìt ueeieueb.

lesJe{îeele He³e&Jes#ekeÀeveb Deeª<e®eb
veeJe G®®eejueb. Deeef®e&le®eb ue#e
Deeª<ekeÀ[s SkeÀJeìueb. Deeª<eveb
efJe<e³e peenerj kesÀuee -
`DeelceefJeéeeme' DeeefCe efveefce<eeOee&le
l³eeveb DemKeefueleHeCes yeesuee³euee

meg©Jeele kesÀueer - ``DeelceefJeéeeme
meieÈ³eebkeÀ[s vemelees Demeb DeeHeu³eeuee
Jeeìleb. Kejb lej lees Òel³eskeÀekeÀ[s
Demelees. HeÀkeÌle lees megHle DeJemLesle
Demeu³eecegUs lees DeeHeu³eeuee keÀUle
veener. Òel³eskeÀeves mJele:ceOeuee
DeelceefJeéeeme peeieJee³euee nJee...''
Deeª<e Òel³eskeÀ JeekeÌ³e MeyoebJej peesj
osle G®®eejle neslee. megªJeeleeruee lees
He³e&Jes#ekeÀekeÀ[s ve yeIelee l³ee®³eekeÀ[s
SkeÀìkeÀ yeIeCeeN³ee Deef®e&le®³ee
[esÈ³eele yeIele JeekeÌ³eb G®®eejle
neslee. veblej cee$e l³eeveb He³e&Jes#ekeÀekeÀ[s
vepej JeUJeueer. lesJne l³ee®eb
Deef®e&lekeÀ[s cegUer®e ue#e veJnleb.
DeeefCe Deelee meg©Jeeleer®³ee l³ee®³ee
yeesueC³ee®eb meej ceveele Glejuesu³ee
Deef®e&leuee Deeª<e®eb ue#e l³ee®³eekeÀ[s
vemeueb lejer l³ee®eer HeJee& veJnleer....

keÀejCe Deeª<e®ee DeelceefJeéeeme
Deelee Deef®e&le®ee DeelceefJeéeeme
yeveuee neslee. l³ee®³ee ceveeveb SkeÀ
efJe<e³e efveJe[uee. Deelee l³ee®eb ceve
Meeble nesleb. l³ee efveJe[uesu³ee
efJe<e³eeJej Deef®e&le efJe®eej keÀª
ueeieuee. l³ee®ee efJe<e³e neslee -
``Hejer#ee'' Deeª<e®eb yeesueCeb keÀOeer
mebHeueb veer Deef®e&le®eb veeJe keÀOeer
HegkeÀejueb nesleb les Deef®e&leuee keÀUueb®e
veener. HeCe veeJe G®®eejueb iesu³eeveblej
cevee®eer Òeefleef#eHle ef¬eÀ³ee cnCetve
vekeÀUle®e Deeef®e&le ``Hejer#ee' ¿ee
efJe<e³eeJej yeesuet ueeieuee... Deelee
l³eeuee efomele neslee HeÀkeÌle l³ee®³ee
Heg{®ee efJe<e³e.... lees Deepetyeepet®eb peie
efJemejuee. l³ee®eb meieUb ue#e HeÀkeÌle
l³ee efJe<e³eeJej keWÀefêle Peeueb. lees
yeesuele®e neslee... ``meJe& Dee³eg<³eYej
Hejer#ee ®eeuet®e Demeles. l³ee Hejer#esle
meJe& peie GcesoJeej Demeleb. Hejer#esle
GÊeerCe& nesC³ee®eer Deeme Òel³eskeÀeuee
Demeles. efve³eleerveb Ieeleuesueb ieefCele
mees[JeC³ee®eer Òel³eskeÀe®eer jerle JesieUer

Demeles. keÀOeer keÀOeer jerle ®egkeÀles.
Dee³eg<³ee®eb ieefCele megìlee megìle veener.
lejerner ¿ee peieeleuee Òel³eskeÀ GcesoJeej
keÀmeesMeerves Òe³elve keÀjerle®e Demelees.
keÀOeer l³ee ieefCelee®eb GÊej HeìkeÀve
meeHe[leb. HeCe keÀOeer keÀOeer cee$e
Dee³eg<³ee®³ee MesJeìer keÀUleb keÀer
ieefCelee®eer jerle®e ®egkeÀer®eer nesleer. cee$e
lesJne Hejer#es®eer JesU mebHele Deeuesueer
Demeles...''

Deef®e&le®eb Òel³eskeÀ JeekeÌ³e l³ee®³ee
cevee®³ee GlkeÀìlesletve Gceìle nesleb.
Deef®e&le®³ee cevee®³ee ¿ee Gvceveer
DeJemLesle®e Hejer#es®eer leer HesÀjer mebHeueer.
He³e&Jes#ekeÀeveb ³eMemJeer GcesoJeejeb®eer veeJeb
peenerj kesÀueer. lees cnCeeuee - ``¿ee
HesÀjerle efceUeuesu³ee iegCeebÒeceeCes ceer veeJeb
peenerj keÀjlees... Deef®e&le osMeHeeb[s,
De©Ce ceesefnues...'' ¿ee ¬eÀceeveb l³eeveb
yeekeÀer®eer veeJeb HegkeÀejueer. DeeefCe lees
cnCeeuee.. ¿ee ³eeoerle p³eeb®eer veeJeb
veenerle, l³eebveer Iejer peeJeb...''

Deef®e&le Yeeve njHetve SskeÀle neslee...
lees YeeveeJej Deeuee lesJne Deeª<e
l³ee®ee nele neleele IesGve peesjpeesjele
nueJetve cnCele neslee, `Deef®e&le let ¿ee
HesÀjerle Heefnuee Deeuee³eme... ®ekeÌkeÀ
Heefnuee!'' Deef®e&leveb YeeveeJej ³esle
Deeª<ekeÀ[s yeefIeleueb DeeefCe Hegvne
efJe®eejueb ``keÀe³e cnCeeueeme? Hegvne
meebie....''

``Dejs, let ¿ee HesÀjerle Heefnuee
Deeuee³eme...'' Deeª<e®³ee ¿ee
Meyoeb®ee DeLe& Deef®e&le®³ee ceveele
efPejHee³euee ueeieuee. lemee lees
Deeveboeveb cnCeeuee - ``Kejb®e Deeª<e?
Kejb®e meebielees³eme?''

``nes³e js! Kejb®e!'' Deeª<e
Godieejuee.. ``Deeª<e ceer
efpebkeÀuees?''

``nes³e Deef®e&le, let efpebkeÀueeme'' -
Deeª<evebner Deeveboeve GÊej efoueb.
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Tennis Ball box - cricket
tournament organised jointly by
pathare prabhu social samaj and
houshy kala mandir and co-
sponsored by Mr. Anil Rao, in
memory of his father late Mr. P.
K. Rao, founder of pathare
prabhu cricketers on the
occassion of his 100th Birth
Anniversary year; was held on
19th Nov. 2017 from 8 am
onwards at the wellingdon
crescent stands, near milan
sub-way, santa cruz (w),

Mr. Jayant kirtikar, Jt.
secretary of Pathare Prabhu
Social Samaj and Mr Atul Jaykar
on behalf of houshy kala mandir
welcomed everybody, after which
2 minute silence was observed
in memory of late Mr. Sujit Y.
Kirtikar, his son late Mr. rajesh
S. Kirtikar and late Mr. Naresh
S. Mankar jt. secretary of
pathare prabhu social club, all of
them lovers of cricket and
regular sponsors of cricket
tournaments in the past. Mr. Anil
Rao inaugurated the tournament
and in his speech spoke in
glowing terms about the love of
cricket among the pathare
prabhus, especially his father,
late mr. P. K. Rao, who had
organised sheela - cup
tournament for females in the
past. Mr. Rao donated a
handsome amount of Rs. 25000/-
for the tournament.

This year two teams
comprising of 8 players each
including a female, a senior
citizen and a teenager
participated in the tournament. 8
year old Shaurya Nayak won the
youngest player and Mr. Diwakar
Kothare was the young old man
at 77 years. won the eldest.
Team B led by Kunal Velkar won
the tournament jt, included Miss
Aanchal Talpade, Arihan Velkar,
Raj Kirtikar, Ishan Kothare,
Tanmay Vijayakar, Ashish Desai
and Krish Mankar. Team C
captained by Rajas Vijayakar
were the runners up. This team
comprised of Mrs. Pallavi
Kothare, Diwakar Kothare,
Mehul Kothare, Akshay Kirtikar,
Yug Kothare and Nitin Navalkar.
The best Fielder Trophy was
won by Raj Kirtikar, The best
Bowler Trophy went to Tanmay
Vijayakar and the best batsman
was Mr. Krish Mankar. The
coveted man of tournament
trophy was also won by Krish

Hee. Òe. meesMeue meceepee®³ee
efJeefJeOe mHeOee&

(pe³eble keÀerefle&keÀj)
meesMeue meceepee®³ee Hee. Òe. neTefmebie

meesmee³eìer®³ee meb³egkeÌle efJeÐeceeves IesC³eele
Deeuesu³ee efJeefJeOe mHeOee& ³eboe jefJeJeej efo. 5
meHìWyej  2017 jespeer Keej®³ee neTefmebie
meesmee³eìer®³ee mebmke=ÀeflekeÀ meYeeie=nele DeefleMe³e
Glmeenele Heej He[u³ee. SketÀCe 6 efJe<e³eeb®³ee
mHeOee& IesC³eele Deeu³ee. jebieesUer, ef®e$ekeÀuee,
nmlekeÀuee, mebieerle, He@Àvmeer [̂sme DeeefCe SkeÀHee$eer
DeefYeve³emHeOee&! ³ee meJe& mHeOee¥®es ³eMe yeeue
ieesHeeUeb®³ee Òe®eb[ Glmeenele meeceeJeues nesles.
LeesjebHes#ee ueneveeb®ee Glmeen DeeefCe mebK³ee
DeefOekeÀ nesleer cnCepes DeeHeu³ee %eeleer®eer Heg{®eer
efHe{er ³ee keÀueeefJe<keÀejele yejer®e GppJeue
YeefJeleJ³e Ie[Jeerue ³eele MebkeÀe veener.
yeeueieesHeeUeb®³ee meJe&®e ceeleebveer mJele: pejer ³ee
mHeOee&le menYeeie Iesleuee vemeuee lejer DeeHeu³ee
cegueebvee meJe&leesHejer GÊespeve osC³eele l³ee kegÀþsner
keÀceer He[u³ee veenerle. l³eecegUs ner íesìer kebÀHeveer
meJe&®e mHeOee¥ceO³es efnjerjerves Glejueer DeeefCe
l³eebveer Òes#ekeÀeb®eer JeenJee DeeefCe meceepeeleHexÀ
yeef#emes Je ÒeceeCeHe$es HeìkeÀeJeueer. jebieesUer,
ef®e$ekeÀuee Je nmlekeÀuee ³ee mHeOee&®es Hejer#eCe
meceepee®³ee GHeeO³e#ee Þeerceleer mJeeleer pe³ekeÀj
³eebveer kesÀues lej mebieerle, He@Àefvme[ŝme Je SkeÀHee$eer
DeefYeve³e mHeOee&®es Hejer#eCe meew. efJeYee keÀecele
³eebveer kesÀues. meceepeeO³e#ee Þeerce. mJeeleer jeCes
³eebveer l³eeb®ee Heefj®e³e keÀªve efouee Je l³eebvee
meceepeeleHexÀ YesìJemlet osC³eele Deeueer. Þeerce.
mJeeleer pe³ekeÀjebveer DeeHeues ceveesiele J³ekeÌle
keÀjleevee DeeHeu³ee Hejer#eCee®es meebieesHeebie
efJeJes®eve kesÀues Je mHeOe&keÀebvee yengceesue meuuee
efouee. meJe& mHeOe&keÀebvee meceepeeO³e#eeb®³ee
mJee#ejer®eer ÒeceeCeHe$es efJelejerle keÀjC³eele
Deeueer.

yeeueieesHeeUebvee efyeefmkeÀìeb®es Heg[s DeeefCe
GHeefmLeleebvee meceepeeleHexÀ keÀe@HeÀer osC³eele Deeueer.
meJe& efJepesl³eebvee meceepee®³ee efJeéemle Þeerce. Je=boe
pe³ekeÀj, neTefmebie meesmee³eìer®es DeO³e#e Þeer.
DeMeeskeÀ leUHeos Je meceepee®³ee DeO³e#ee Þeerce.
mJeeleer jeCes ³eeb®³ee nmles Heeefjleesef<ekesÀ osC³eele
Deeueer.

³ee mHeOee¥ceO³es ueneve cegueebyejesyej®e
ceesþîeebveerner DeefOekeÀ mebK³esves menYeeieer JneJes,
DeMeer DeHes#ee Þeer. vebokegÀceej efJepe³ekeÀjebveer
J³ekeÌle kesÀueer DeeefCe l³eebveer l³eebvee efceUeuesu³ee
yeef#emee®eer jkeÌkeÀce meceepeeuee osCeieer cnCetve
osTve meceepeeJejerue l³eeb®³ee ueesYee®es SkeÀ
GÊece GoenjCe Ieeuetve efoues.

SketÀCe®e mHeOee¥®ee ne keÀe³e&¬eÀce DeefleMe³e
megefve³eesefpele Je GÊeceefjl³ee Heej He[uee.
mHeOee¥®es efvekeÀeue Heg{erueÒeceeCes -
1) jebieesUer mHeOee& - (ieì De - 15
Je<ee¥Keeueerue) efJe<e³e - MegYe oerHeeJeueer
ÒeLece ¬eÀceebkeÀ -kegÀceejer ®ewlev³ee efveleerMe
keÀerefle&keÀj, efÜleer³e ¬eÀceebkeÀ- kegÀceejer efjeflekeÀe
jengue pe³ekeÀj, le=leer³e ¬eÀceebkeÀ- kegÀceejer
DeekeÀeb#ee Òemeeo keÀesþejs
(ieì `ye' - 15 Je<ee¥Jejerue) efJe<e³e - DeekeÀeMe
kebÀoerue

ÒeLece-meew. MegYeebieer efveuesMe keÀesþejs, efÜleer³e-
meew. éeslee Deefmele leUHeos, le=leer³e meew. megiebOee
efMejer<e keÀesþejs
2) ef®e$ekeÀuee mHeOee& - (ieì `De' - 5 les 8
Je<ex) efJe<e³e - HegÀueHeeKeª
ÒeLece- kegÀceej Hepe&v³e HeJeve keÀerefle&keÀj efÜleer³e-
kegÀceejer meewc³ee efveuesMe keÀesþejs, le=leer³e- kegÀceejer
DeJebleer Deefmele leUHeos
(ieì `ye' - 9 les 15 Je<ex) efJe<e³e - ûeerefìbie
keÀe[&
ÒeLece-kegÀceejer DeekeÀeb#ee Òemeeo keÀesþejs,
efÜleer³e-kegÀceejer efjeflekeÀe jengue pe³ekeÀj,
le=leer³e- kegÀceejer DeefvekeÀe efJeJeskeÀ efJepe³ekeÀj,
(ieì - keÀ - 15 Je<ee¥Jejerue) efJe<e³e yeLe& [s
Heeìea
ÒeLece- meew. Òeebpeue HeJeve keÀerefle&keÀj, efÜleer³e-
meew. Òee®eer kegÀCeeue JesuekeÀj, le=leer³e- meew.
MegYeebieer efveuesMe keÀesþejs
3) nmlekeÀuee mHeOee& - (ieì `De' - 5 les 8
Je<ex) efJe<e³e - keÀeieoer nes[îee yeveJeCes
ÒeLece- kegÀceej Hepe&v³e HeJeve keÀerefle&keÀj, efÜleer³e-
kegÀceej Deeféeve Deefmele leUHeos, le=leer³e-
kegÀceejer meewc³ee efveuesMe keÀesþejs
(ieì `ye' - 9 les 15 Je<ex ) efJe<e³e -
keÀe[îeeHesìer®ee meesHeÀe mesì yeveJeCes
ÒeLece- kegÀceejer efjeflekeÀe jengue pe³ekeÀj,
efÜleer³e- kegÀceejer Deeb®eue MewuesMe leUHeos,
le=leer³e- kegÀceejer ®ewlev³ee efveleerMe keÀerefle&keÀj
(ieì `keÀ' - 15 Je<ee¥Jejerue) - efJe<e³e - 5
keÀes[îee le³eej keÀjCes
ÒeLece- meew. Òeebpeue HeJeve keÀerefle&keÀj, efÜleer³e -
meew. MegYeebieer efveuesMe keÀesþejs
4) mebieerle mHeOee& : - (ieì `De' - 5 les 8
Je<ex) efJe<e³e - HeeJemee®es ieeCes
ÒeLece ¬eÀceebkeÀ -kegÀceej Hepe&v³e HeJeve efkeÀleeakeÀj,
efÜleer³e ¬eÀceebkeÀ-kegÀceejer efkeÀce³ee DeHetJe& keÀesþejs,
le=leer³e ¬eÀceebkeÀ -kegÀceej DeceesIe DeefYeefpele
keÀesþejs
(ieì `keÀ' - 15 Je<ee&Jejerue)
efJe<e³e - veeìîeieerle
ÒeLece- meew. mvesne Deefpele jeCes, efêleer³e-
Þeerceleer #ecee He¨ekegÀceej keÀesþejs, le=leer³e-meew.
³eesefielee efkeÀjCe veJeuekeÀj
5) He@Àvmeer [ŝme mHeOee& - (ieì `De' - 5 les 8
Je<ex)
ÒeLece ¬eÀceebkeÀ-kegÀceejer DeJebleer Deefmele leUHeos,
efêleer³e- kegÀceej efJeJeeve ÞeerHeeo DeeieemekeÀj,
le=leer³e-(efJeYeeietve) kegÀ. Hepe&v³e HeJeve keÀere|lekeÀj
- kegÀceejer efkeÀce³ee DeHetJe& keÀesþejs
(ieì `ye' - 9 les 15 Je<ex)
kegÀceejer ®ewlev³ee efveleerMe keÀerefle&keÀj - meceepe
ÒeeF&pe
(ieì `keÀ' - 15 Je<ee&Jejerue)
Þeer. vebokegÀceej ke=À<CejeJe efJepe³ekeÀj - meceepe
ÒeeF&pe
5) SkeÀHee$eer DeefYeve³e mHeOee& - (ieì `De' - 5
les 8 Je<ex)
(ieì `keÀ' - 15 Je<ee&Jejerue)
ÒeLece ¬eÀceebkeÀ- Þeerceleer #ecee He¨ekegÀceej keÀesþejs
efÜleer³e ¬eÀceebkeömeew. Òee®eer kegÀCeeue JesuekeÀj,
le=leer³e ¬eÀceebkeÀ- Þeer. vebokegÀceej ke=À<CejeJe
efJepe³ekeÀj

✳✳✳✳✳

Mankar for his all-round
performance. All female
participants were awarded
special trophies. About 200
spectators had come to watch
the tournament and cheer their
near and dear ones.

Besides Mr Anil Rao, many
others sponsored donated for the
tournament. Mr. Charudutt
Dhairyawan sponsored snacks,
and Mrs. Neeta Senjit sponsored
the tennis Balls. Smt. Meena
Pradhan & Mr. Sunil Jayakar
were among the other donors.

The Tournament Organising
committee comprised of Mr.
Jayant Kirtikar, Mrs. Neeta
Senjit, Mr Vijay Dhurandhar and
Mr. Prasad Kirtikar of the
Pathare Prabhu Social Samaj
and Mr. Atul Jayakar, Mr. Ajit
Jayakar, Mr. Rohit Jayakar & Mr.
Sudhir Dhurandhar of the Houshy
Kala Mandir. Mr. Sunil Jayakar
and Mr. Abhijit Vijayakar also
assisted the organising
committee. All the meetings
were held at the residence of Mr.
Ajit Jayakar for which the
organising committee is thankfull
to him. The catering for the
tournament was efficiently
arranged by Mr. Sudhir
Dhurandhar ably assisted by Mr.
Suru Kothare, all those present
were provided Breakfast Lunch &
Tea by P. P. Social Samaj and
Houshy Kala Mandir.

Special thanks to Mr. Rohit
Jayakar for expertly planning,
organising and executing the
tournament. Official umpires and
scorer from the MCA (Mumbai
Cricket Association) were
arranged by Mr. Vijay Dhurandhar.

Mr. Shrikant Tigdi, MCA
Managing Committee members
and maindan committee secretary
kindly consensted to preside over
the prize distribution ceremony.
with him were Mr. Rajan
Phatarphekar and Mr.
Dawoodbhai of MCA. Mr. Tigdi was
felicilated by P. P. Social Samaj
president Smt. Swati Rane. Mr.
Tigdi Spoke about his association
with the pathare Prabhu
community in glowing terms and
remembered playing alongside
Raju Talpade, Vijay Dhurandhar,
Abhay Kirtikar and Rohit Jayakar
during the old days.

The tournament ended at
about 5.30 pm with a promise to
play again next year.

BOX - CRICKET TOURNAMENT
Reported by - Jayant Kirtikar



ef[meWyej, 2017 ÒeYegle©Ce 5

(Heeve 3 keÀe@uece 4 Jeªve)
``ns.... ns meieUb legP³eecegUs MekeÌ³e

Peeueb Dee©<e....''
``keÀenerlejer®e keÀe³e Deef®e&le? Dejs,

let l³ee efJe<e³eeJej yeesueueeme. legPeb
yeesueCeb, legPes cegÎs HeÀej íeve nesles.
l³eele ceePee keÀe³e mebyebOe?''

``Deb nb! ceeP³ee ¿ee ³eMee®eb Þes³e
legPeb®e Deens. let ceeP³eekeÀ[s yeIele
`DeelceefJeéeeme' ¿ee efJe<e³eeJej
yeesueueeme... DeeefCe Kejb®e ceePee
DeelceefJeéeeme peeie=le Peeuee.''

``®euee.... ceePee SJe{e lejer
GHe³eesie Peeuee cnCee³e®ee....''

``cnCepes... Dee©<e, ¿ee®ee DeLe&
Demee keÀer ceuee legP³ee ¿ee ceeveefmekeÀ
DeeOeeje®eer kegÀye[er I³eeJeer®e ueeieueer.
let pej ceeP³ee DeeOeer yeesueuee
vemeleeme, lej ceuee veener Jeeìle ceer
keÀener yeesuet MekeÀuees Demelees.''

``ieHHe js Deef®e&le!''... Deeª<e ve
jenJetve oce osC³ee®³ee mJejele
yeesueuee. Deef®e&le®³ee ceIee®³ee
Deeveboe®eer peeiee nUtnUt l³ee®³ee
ceveeleuee efJe<eeo Ieslees³e ns DeesUKetve
lees Heg{s cnCeeuee - ``ieHHe yeme.
keÀOeerlejer mJele:®eer kegÀJele DeesUKe
Deef®e&le. Demeb kegÀye[îee JeeHeªve kegÀCeer
Heefnueb ³esle vemeleb...

cegueeKeleer®³ee Heg{®³ee HesÀN³ee Heej
He[u³ee... DeeefCe l³ee Fceejleerletve
yeensj He[leevee Deeª<e DeeefCe Deef®e&le
oesIeeb®³eener neleele kebÀHeveer®eer Dee@HeÀj
uesìme& nesleer.

``veeskeÀjer efceUC³ee®eer peeCeerJe

efkeÀleer cemle Demeles veener Deeª<e!
ceeP³eemeejK³eeuee lej peemle®e DeeefCe
Heieejmeg×e KetHe®e Deens. let Heefnu³ee
Heieeje®eb keÀe³e keÀjCeej?'

``Ke®e& keÀjCeej!''
``DeKKee Heieej?'' SJe{b keÀe³e

keÀe³e IesCeej?''
``pes pes JeeÆsue les les Kejsoer

keÀjCeej... ''Dee©<e meebiele neslee.
Deef®e&leveb Iejer Heesnes®elee®e Dee@HeÀj

uesìj DeeF&®³ee Heg{s Oejueb DeeefCe
Deeveboeveb lees cnCeeuee - ``DeeF&, ceuee
veeskeÀjer efceUeueer''

``nes? yejb Peeueb js yeeyee, osJe
HeeJeuee! ceer osJeeuee veJeme kesÀuee neslee.
cnCetve leguee veeskeÀjer efceUeueer.''

``cnCepesçç? ceePeb Þes³e keÀener®e
veener? meieUb Þes³e osJee®eb?''

``DeLee&le®e.. l³eeveb®e leguee leer
GÊejb osC³ee®eer yeg×er efoueer.  Deelee
ceePeer Dees{eleeCe mebHeueer. Iej veerì
®eeueJelee ³esF&ue. Iejele efkeÀleerlejer
iejpes®³ee Jemlet I³ee³e®³ee jeefnu³ee³ele,
l³eener Ieslee ³esleerue DeeefCe nes,
meg©Jeeleeruee®e ye®ele keÀje³euee
meg©Jeele keÀj. De[erDe[®eCeeruee  ner
ye®ele®e GHe³eesieer He[les yeIe!...'' DeeF&
Deeveboeveb Deef®e&le®³ee Heieeje®³ee keÀuHevesveb®e
megKeeJeueer nesleer... l³ee®³ee Heieeje®³ee
DeeOeejeJej efleveb IejKe®e& yesleues...

Deef®e&le®ee veeskeÀjer efceUeu³ee®ee
Deevebo nUtnUt Deesmeª ueeieuee.
l³ee®³ee HeieejeJej keÀuHeveslener l³ee®ee
HetCe& nkeÌkeÀ Gjuee veJnlee...

✳✳✳✳✳

Conclusion
Dhurandhar created a new

language of paintins, developed his
style and new imagery, more
dramatic than the still figures of
Raja Ravi Varma. If compared with
the Saraswati of Raja Ravi Varma,
Dhurandhar's Saraswati in Red
Nauvari is seated gracefully on a
peacock playing a Sitar, a popular
north Indian musical instrument
instead of a Sarasvati Veena. Also
the Placement of rosary and pothi
book and the way of holding them
is not same in both the paintings.
But Dhurandhar Committed a
mistake by showing more than 20
frets in the sitar.

Also his Lakshmi at the time of
samudramanthana is shown in a
white saree instead of Red. Over
oranmentation (i.e. variety of
jewellery) is also observed here
which is absent in Ravi Varma's
work. The splashing water on the
lotus with the blurred background
of gods and demons performing
sagaramanthan becomes alive

and one can understand that
Lakshmi has just appeared out of
the Water. The ladies which he
drew were fair, graceful, delicate,
slender and had slim waist.
Majority of his paintings show
nearly dressed ladies in nauvari
sarees which is also a significant
marker of the early phase of
naturalistic art of the Bombay
school. His painting, for example,
the Brides' maids, depicts more
than thirty Pathare Prabhu ladies
on a single piece of canvas. Every
lady here is beautiful and different.
He had mastered the art of
showing many figures in a painting
which is not common in Ravi
Varma's works. Many such
paintings also had magnficent and
grand backgrounds. The accurate
life forms by Dhurandhar are
elegant and have influence of
Mannerism. Dhurandhar's art truly
has an old colonial charm which is
a unique combination of European
idealism and Indian aesthetics
and symbolism.

✳✳✳✳✳

(Cont. from page 2 col. 4)

veeleer... Realationship

-jbpevee leUHeos

veeleb cnìueb keÀer [esÈ³eemeceesj
DeveskeÀ GoenjCeb ³esleele. veJeje
yee³ekeÀes, meemet-metve, yenerCe-YeeT,
peeJee-peeJee, YeeT-YeeT, yeefnCeer-
yeefnCeer, DeeF&-cegueieer, cegueiee-Je[erue,
veCebo YeeJepe³e, efce$e-cewef$eCeer Jeiewjs
Jeiewjs. ner meJe& veeleer HetJeea Deieoer
ÒeeceeefCekeÀHeCes peesHeemeueer pee³e®eer.
SkeÀceskeÀebyeÎue cee³ee-cecelee, Òesce-
DeeHeguekeÀer nesleer. ¿ee®es cetU keÀejCe
keÀoeef®ele SkeÀ$e kegÀìgbye efkebÀJee Heg©<e
ÒeOeeve mebmke=Àleer Demet MekeÀles.

Deelee keÀeU yeoueuee³e. SkeÀ lej
SkeÀ$e kegÀìgbye mebHegäele Deeueb³e efkebÀJee nce
oes, nceejs oes veenerlej nce oes nceeje
SkeÀ. l³eecegUs kegÀìgbyee®ee DeekeÀej keÀceer
nesle ®eeueueb³e. DeeefCe Deelee lej
Mobile/computer / Face Book/Wattsapp

cegUs lej SkeÀceskeÀebkeÀ[s peeCesner Kegbìues
Deens. keÀOeerlejer meceejbYeeuee Yesìer
nesleele. keÀener JesUsuee lej cegueebvee
DeesUKe keÀªve Ðee³euee ueeieles - ner
Deel³ee, ner ceeJeMeer, ns keÀekeÀe, ns ceecee.
les meg×e cegues meceejbYeeuee npej
Demeleerue lej®e. veenerlej veener®e.

ogmejer yeepet cnCepes pes keÀener mebyebOe
Demeleele les keÀener mecepetleer-
iewjmecepetleercegUs ogjeJeues peeleele.
Deieoer jkeÌlee®³ee veel³eeb®esmeg×e, pemes
yeefnCeer-yeefnCeer, YeeT-YeeT efkebÀJee
keÀener JesUsuee lej DeeF&-Je[eruemeg×e.
ner lej KetHe Kesoe®eer ieesä Deens. SkeÀe®e
DeeF&®³ee Gojeletve Deeuesueer cegues
SkeÀceskeÀeb®eer leeW[meg×e Henele veenerle ner
DeeCeKeerve®e ueebíveemHeo yeeye Deens.
ceie keÀMeeuee Heeefnpesle veeleer Je mebyebOe?

nuueer lej cegues efJeosMeele mLeeef³ekeÀ
nesleele Je DeeF&-Jeef[ueebvee l³eeb®eer meJe&
ceeueceÊee uegyee[tve Je=×eÞeceele jJeevee
keÀjleele.

l³eeHes#ee cew$eer®eb veeleb l³eeleu³eel³eele
ÒeeceeefCekeÀ Demeles. yeesueCes-YesìerHegjles
lejer efìkeÀles.

ner ceer veel³eebyeÎue vekeÀejelcekeÀ
yeepet efoueer Deens HeCe DeMeer DeveskeÀ Iejs
Deensle efpeLes Depetvener ner veeleer
ÒesceUHeCes peesHeemeueer iesueer Deensle. les
meJe& ceefnveekeÀeþer efkebÀJee mene
ceefnveekeÀeþer SkeÀ$e Yesìleele DeeefCe SkeÀ
ÒekeÀej®es iesì-ìgiesome& þsJeleele
pesCeskeÀªve Lees[emee lejer DeesueeJee l³ee
veel³eele efomelees. HeCe meieÈ³eebvee les
efomele veener.

cnCetve ceePeb lej Demeb ÒeebpeU cele
Deens keÀer Deefle efleLes ceeleer. peemle
keÀesCeeyejesyej mebyebOe þsT®e ve³es cnCepes
veeleerner efìketÀve jneleele Je nsJesoeJes
¿eebvee JeeJe vemelees. MesJeìer ceeCetme ne
mJeeLeea Demelees. DeepekeÀeue®³ee peieele
njer®ee ueeue efceUCes peje keÀþerCe®e.
pecesue lesJe{er®e ceeCemeb pees[eJeerle Je
Deblej þsJetve mebyebOe þsJeeJesle cnCepes
veeleerner efìkeÀleerue DeeefCe keÀesCee®eer ceves
ogKeJeC³ee®ee ÒeMve®e GodYeJeCeej veener.
DeeHeCe keÀener meeOegmeble veenerle.
Òel³eskeÀeuee Fiees ner veeJee®eer yeeOee Demeles
Je leer meJe&veeMe keÀjles. MesJeìer keÀe³e oesve
efoJemee®eer ogefve³ee Deepe Deens lej GÐee
veener. keÀOeer yeesueeJeCes ³esF&ue, ceenerle
veener cnCetve pecesue lesJe{er veeleer
efìkeÀJeeJeerle Je yeekeÀer®eer mees[tve ÐeeJeerle.

✳✳✳✳✳

25 veesJnWyej 2017 jespeer meceepeeves
Keej®³ee DeeHeu³ee meebmke=ÀeflekeÀ keWÀêele efoJeeUer
mebieerle ceneslmeJe meepeje kesÀuee. ³ee meesnÈ³ee®es
ÒecegKe HeengCes nesles Þeer. jbpeve Keb[sjeJe
efJepe³ekeÀj. l³eeb®eer DeesUKe meceepeeO³e#ee
mJeeleer jeCes ³eebveer yeeueHeCeer®³ee DeeþJeCeeRvee
GpeeUe osle íeve keÀªve efoueer. meew. Je Þeer.
jbpeve efJepe³ekeÀjeb®ee l³eeb®³ee nmles melkeÀej
Peeuee. Þeer. jbpeve efJepe³ekeÀjebveer KegmeKegMeerle
Meyoele meceepee®³ee pegv³ee DeeþJeCeeRvee GpeeUe
osle Yee<eCe kesÀues. DeeYeej ceeveues keÀe³e&Jeen Þeer.
pe³eble keÀerefle&keÀj ³eebveer. ³eeJesUer Þeer. jbpeve
efJepe³ekeÀjebveer meceepeeuee Hee®e npeejeb®eer osCeieer
efoueer.

ne mebieerle ceneslmeJe Demeu³eeves ÒecegKe
HeengC³eeb®ee melkeÀejeoer keÀe³e&¬eÀce Deieoer
Lees[keÌ³eele DeeefCe JesUsle DeeìesHeuee. ³eeJesUer
mebieerle ceneslmeJee®es Dee³eespekeÀ / Òee³eespekeÀ
Demes meJexmeJee& Þeer. ef#eeflepe efkeÀMeesj pe³ekeÀj
³eeb®eener melkeÀej kesÀuee iesuee. l³eeJesUer Þeer.
megveerue pe³ekeÀjebveer ef#eeflepe®es keÀewlegkeÀ kesÀues.
Þeer. megveerue ³eeb®³ee DebieeJej efHeJeUe Peyyee; lej
Þeer. ef#eleerpe®³ee DebieeJej ueeue Peyyee neslee.
Deece®³ee keÀe³e&keÀejer mebHeeefokeÀe meew. efcevee#eer
pe³ekeÀj ceeP³ee meesyele nesl³ee. l³ee keÀewlegkeÀeves
kegÀpeyegpeu³ee; ``yeIe, yeIe. cebieuece³e
nUoerkegbÀketÀ®e pemes.' Demees. ner DeeHeueer iebcele!

Heeþejs ÒeYeg meesMeue meceepe - efoJeeUer ceneslmeJe
(megneefmeveer keÀerefle&keÀj)

l³eeveblej ceb®eeJej megjsue ieerleeb®ee ÒeJeeme megª
Peeuee. ieeef³ekeÀe De®e&vee ieesjs ³eebveer `ceesieje
HegÀueuee' cnCetve SkeÀ Meeble JeeleeJejCe efvecee&Ce
kesÀues. ceie keÀe³e? ceboej DeeHeìW®es `iegblelee Ëo³e
ns', ceeOegjer keÀjcejkeÀjeb®es `Ëo³eer Òeerle peeieles',
Þeerjbie YeeJeW®es `jeOeeOej ceOeg efceefuebo' DeMeer
SkeÀeceeietve SkeÀ ieerles, Heos Þeesl³eeb®es keÀeve le=Hle
keÀjerle iesueer. le=Hleer®eer mee³e ceveeJej Oeje³euee
³ee iee³ekeÀeb®³ee ceeies Demeuesueer JeeÐe
mebieerlekeÀejeb®eer lelHej DeeefCe kegÀMeue meeLe
nesleer®e. neceexefve³ece meboerHe cesm$eer JeepeJeerle
nesles, efmebLesmee³ePejJej ÒeMeeble yesUs, leyeu³eeJej
efJeMeeue keÀjboerkeÀj nesles. leg<eej osJeueeb®es
oceoej {esuekeÀ yeesuele nesles. Dee@keÌìesHe@[Jej
ngkegÀcele nesleer HebkeÀpe YeeskeÀeJekeÀj ³eeb®eer. lej
JeeÐecesUe®es MensveMene nesles efJepe³e leebyes.
DeeHeu³ee meJee¥®³ee Heefj®e³ee®es efJepetoeoe.
cnCetve®e ceO³eblejeveblej Keeme l³eeb®³ee yeemejer®³ee
mJeleb$e Jeeoveeves mebHetCe& meYeeie=n Yeeªve ìekeÀues.
³ee GlkeÀì cewHeÀueer®es yenejerves met$emeb®eeueve kesÀues
Þes³emeer JePes ceb$eJeeoer ³eebveer. yeemejerJeeoveeDeeOeer
DejefJebo iepeWvêie[keÀjebveer meebefieleuesueer
yeemejer®eer Keeefme³ele Þes³emeerves KegueJetve
meebefieleueer. yeemejeryejesyej®e `ceeies GYee cebiesMe'
JesUer JeepeJeuesuee ce=obie Lesì ceveeJej iee©[
keÀªve iesuee. ³ee JeeokeÀebvee JeeKeeCeleevee

(Heeve 6 keÀe@uece 2 Jej)
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ÒeYegle©Cee®eer [e³ejer
veejU meeKej efouee

24-11-17 Þeer. Deeefol³e Deueke&À osmeeF&     kegÀ. Deejleer iegjJe (Deeb.%ee.)
veeboe meewK³eYejs

25-11-17 Þeer. efcenerj efveleerve Oew³e&Jeeve kegÀ. ce³egje efJeueeme jepes (Deeb. %ee.)
25-11-17 Þeer. megcesOe megcebieue JesuekeÀj kegÀ. mvesne megOeerj jsJevekeÀj (Deeb. %ee.)
4-12-17 Þeer. $eÝ<eYe pe³eoerHe pe³ekeÀj kegÀ. YeeJevee Yejle jeCes
11-12-17 [e@. kegÀ. Hee³eue ÒeoerHe jeCes Þeer. Deeefol³e jJeervê Dee®ejskeÀj (Deeb. %ee.)

cejCe
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1)  meew. efJece} Je Þeer. ceeOeJe vee³ekeÀ,
2) meew. veef}veer Je Þeer. jeEJeê jecejeJe ceevekeÀj,
3) meew. DeveeefcekeÀe yeer. S. S}.S}.yeer.
4) kewÀ. veìJe³e& veeje³eCe jecejeJe PeeJeyee
5) kewÀ. mee@. ceeseflejece efJevee³ekeÀ pe³ekeÀj
6) DeeÐe mebHeeokeÀ kewÀ. efJe<Ceg ke=À<Ce keÀesþejs
7) kewÀ. jeJemeensye ®ebêkeÀeble yee}cegkegbÀo Jes}keÀj
8) kewÀ. meew. megµeer}e ³eµeJeblejeJe keÀerleeakeÀj

kewÀ. meew. megµeer}e Je Þeer. ceesjséej efJe. ÒeOeeve
9) meew. ceerje Je Þeer. jeEJeê veevetpeer oUJeer
10) kewÀ. meew. µe}ekeÀe (De©CeÒeYee) µew}kegÀceej

Þeerke=À<CeveeLe oUJeer
11) kewÀ. Þeerceleer ®ebHegyeeF& DeeefCe

kewÀ. DeevebojeJe megbojpeer OejeOej
12) kewÀ. meew. jesefnCeer (jlveÒeYee) ÞeerkeÀj jeCes
13) meew. efve}ercee Je Þeer. metpeve kesÀµeJejeJe jeCes
14) kewÀ.Þeerceleer jesPeeyeeF& DeeefCe kewÀ. yeeUejece

kesÀjesyee vee³ekeÀ
15) kewÀ. µejo efJevee³ekeÀ keÀerefle&keÀj ³eeb®³ee

mcejCeeLe&  DeveeefcekeÀ
16) kewÀ. mee@. efo}erHe jIegvebove keÀesþejs
17) kewÀ. Þeerceleer keÀce}pee DeevebojeJe DeeEpekeÌ³e
18) kewÀ. efoJeeUeryeeF& Je kewÀ. [e@. JeecevejeJe

DeevebojeJe efJepe³ekeÀj
19) kewÀ. efJe<Cegjepe yeeUejece vee³ekeÀ
20) De@[. meoeefµeke DeevebojeJe OegjbOej
21) kegÀ. keÀmletj ceesþeyeeF& pe³ekeÀj

22) kewÀ. keÀceef}veer jceekeÀeble ÒeOeeve
23) kewÀ. veìJe³e& µejo Þeerke=À<CeveeLe ieCeHelejeJe

oUJeer
24) DeeÐe cejeþer }Iegef}HeerkeÀej kewÀ. YegpebiejeJe

jece®ebê ceevekeÀj
25) kewÀ. Jeeceve ceesjséej ÒeYeekeÀj
26) kewÀ. ®ebêkeÀeble veeje³eCe efJepe³ekeÀj,

kewÀ. kegbÀpeefJenejer Jee³e. peer. leUHeos,
kewÀ. ÒeefJeCe ®ebêkeÀeble veeje³eCe, efJepe³ekeÀj,
kewÀ. JewYeJe kegbÀpeefJenejer Jee³e. peer. leUHeos
³eeb®³ee mcejCeeLe&  SkeÀ efnleeE®elekeÀ

27) kewÀ. [e@. efJeÐeeOej ®ebêkeÀeble veeje³eCe
efJepe³ekeÀj ³eeb®³ee mcejCeeLe& efnleeE®elekeÀ

28) kewÀ. HetCe&®ebê kesÀµejerveeLe jeJe Je
kewÀ. meew. µeer}e HetCe&®ebê jeJe ³eeb®³ee mcejCeeLe&

29) [e@. jece ieeseEJeojeJe veJe}keÀj
30) meew. µegYeebieer jece veJe}keÀj
31) meew. jerìe DeeefCe Þeer. ceboej ceeOeJejeJe vee³ekeÀ
32) kewÀ. meew. efJepe³ee Je Þeer. ÒekeÀeMe ceeOeJe

vee³ekeÀ ³ee l³eeb®³ee DeeF&Jeef[ueeb®³ee
mce=l³eLe& Gvces<e ÒekeÀeMe vee³ekeÀ

33) meew. Je=boe DeeefCe  Þeer. Meece efJevee³ekeÀ pe³ekeÀj
34) kewÀ. Þeerceleer pe³eÞeer DeeefCe kewÀ. Þeer.

pe³eJeble efJeéeveeLe keÀerefle&keÀj mce=l³eLe&
Þeer. GcesMe®ebê pe³eJeble keÀerefle&keÀj

35) kewÀ. Þeerceleer Òeeflecee DeeefCe kewÀ. Þeer.
OeekeÀueséej yeeUepeer pe³ekeÀj mce=l³eLe&
meew. megefÒe³ee GcesMe keÀerefle&keÀj

ÒeYeg le©Ce DeeÞe³eoeles

ÒeYegle©Ceeme  osCeieer
 [e@. meew. megjsKee DeeefCe Þeer. yevmeerOej
meoeefMeJe OegjbOej ³eebpekeÀ[tve les Deepeer
Deepeesyee Peeu³ee Òeerl³eLe& ©. 5001/-
 Þeerce. ceervee jcesMe pe³ekeÀjkeÀ[tve veele
oerHeÞeer Þe×e ueeskesÀMe ÒeYeekeÀj meer. yeer. Sme.
meer. Hejer#ee Heeme Peeu³eeÒeerl³eLe& 1001/-
 meew. megpeelee efoJeekeÀj keÀesþejs ³eebpekeÀ[tve
ÒeYegle©Ceeme YeeTyeerpe ©. 102/-

meJe& osCeieeroejeb®es DeeYeej.

DeefYevebove
 meew. Jewosner Þes³eme jeCes ³eebvee yeerFmeerS,
yeskeÀe@ve 2017, cesueyeve&ceOeerue Svepeea SkeÌmeuevme
De@Jee@[& ueeYeues.
 Þeer. vebokegÀceej ke=À<CejeJe efJepe³ekeÀj ³eebveer
efoJ³eebveer GpeUuesu³ee yeUerjepee®ee HeÀesìes HegCes
³esLeerue ®e{eDees{erle HeeþJeuee. l³ee®eer efveJe[
nesTve lees ÒeoMe&veele ceeb[u³eeJej DeveskeÀebveer l³ee
íe³eeÒekeÀeMee®ee megboj KesU Demeuesu³ee
HeÀesìes®eer ÒeMebmee kesÀueer.
 Þeer. efJeéeeme DeefpebkeÌ³e ³eeb®ee
ueeskeÀmeÊee®³ee `efJeJee' ceO³es JeeUJeerJej uesKe
ÒekeÀeefMele Peeuee. lemes®e `ÒeYegle©Ce' efoJeeUer
DebkeÀeleerue `ceePee íbo' uesKe `cenejeä^
ìeFcmeves HegveëÒekeÀeefMele kesÀuee.
 `oMeef¬eÀ³ee' ne jeä^er³e HegjmkeÀej efJepeslee
ef®e$eHeì keÀuHevee efJeueeme keÀesþejs efveefce&le Deens.
 Òee. megneefmeveer keÀerefle&keÀjeb®ee cegbyeF&
efJeÐeeHeerþeleerue ce{xkeÀjebJejerue ®e®ee&me$eele
menYeeie neslee. lemes®e `meeefnl³e mebIee'leHexÀ
yeeuekegÀceej meeefnl³e mebcesueve Dee³eesefpele
keÀjC³eelener l³eebveer menkeÀe³e& kesÀues.

He$e Òeefleef¬eÀ³ee
6-11-2017

efÒe³e DeeojCeer³e megneefmeveer ³eebvee
vece´ DeefYeJeeove

jefJeJeej efo. 5 veesJnWyej 2017
jespeer jsef[Dees Deefmcelee JeeefnveerJej
je$eer 9 Jeepelee `meeefnl³e meewjYe' ³ee
keÀe³e&¬eÀceele DeeHeCe Yeeie Iesleuee
neslee. l³ee keÀe³e&¬eÀceele `cejeþer
meeefnl³ee®eer mJeeleb$³eHetJeea®eer Je
mJeeleb$³eeveblej®eer Jeeì®eeue ³eeyeeyele
®e®ee& nesleer. ceer meeefnl³emeewjYe®es
keÀe³e&¬eÀce DeeJepet&ve SskeÀle Demeles.
DeeHeCe l³ee keÀe³e&¬eÀceele Yeeie Iesleuee
l³eeyeÎue DeeHeues DeefYevebove.

ceer DeeHeu³ee `ÒeYetle©Ce'
ceeefmekeÀe®eer DeepeerJe meYeemeo nesT
Fef®íles cnCetve ceer meesyele ©. 500/-
(©He³es Hee®eMes)®ee ®eskeÀ HeeþJeerle Deens.
lees DeeHeCe mJeerkeÀejeJee. ceePes Je³e 96
Je<ex Demeues lejerner ceer DeepeerJe
meYeemeo nesle Deens ns `veJeue' Demeues
lejer l³eeceeie®eer ceePeer YetefcekeÀe DeeHeCe
mecepetve I³ee. ``ceeCetme cnCetve peieCes
peieleevee DeeHeCe Flejebveener Deevebo
osC³eemeeþer Peìlees, les DeeHeu³ee
peerJevee®es meeLe&keÀ Demeles. ceer p³ee
keÀe³ee&le iegbleues Deens FlekesÀ Je<ex cnCepes
peJeUpeJeU 75 Je<ex l³eele Flejebveener
Deevebo ueeYeuee Je les Depetvener ceeP³ee
mebHekeÀe&le Deensle; - Deepe®³ee HeÀemì
Je OeieeOeieer®³ee peerJevee®ee ceveeJej Je
MejerjeJejner efkeÀleer leeCe He[uee
lejerner. l³ee®eer ceer oKeue Iesles Je les
Oew³e& ceuee ceeP³ee ceeleeefHel³eekeÀ[tve
ueeYeues Deens. ceer keÀÆj ceekeÌme&Jeeoer -
uesefveveJeeoer Deens. l³eemeeþer yeN³ee®e
Kemlee MeejerefjkeÀner Keeuu³ee Deensle.
Keele Deens Depetvener. But that is a

part a life of human being because

unlike animals, man has a fulcrum

Brain on which he lives as per the

condition he or she faces.

ceer yeeyeeyeepeer-yegJeeyeepeer efJejesOeer
Deens. Hejbleg Þe×e mebkeÀuHevee ceeveles leer
Jew%eeefvekeÀ ¢äerkeÀesveeletve®e. peeleer
peceeleer®³ee cenÊJeeuee ceer ceevele veener
Hejbleg as a great revolutionary of

communist camp ceer ceeveJeleecetu³es -
ceeveJeles®es mebmkeÀej HeeUC³ee®ee ve
®egkeÀlee Òe³elve keÀjles.

Demees; DeeHeCe ceuee efJevebleer kesÀueer
Deens keÀer ceer DeeHeu³ee
`ÒeYegle©Ce'meeþer ceePes DevegYeJee®es uesKe
HeeþJeeJesle; l³ee legce®³ee efJevebleer®ee
efJe®eej keÀjerve®e. Hejbleg Deelee®ee keÀeU
HegmlekesÀ ve Jee®eC³ee®ee Demeu³ee
keÀejCeecegUs ceuee MebkeÀe Deens keÀer,
ceeP³ee DevegYeJeeletve kegÀCeeHeg{s ceer
DeeoMe& þsT MekesÀve? Demees. cee$e
legce®³eemeejKes ÒeieleerMeerue efMe#ekeÀ
efJeÐeeL³ee¥vee ³eesi³e JeUCeeJej
DeeCeC³ee®eer peer KeìHeì keÀjerle
Deenele les GÊece Deens. l³eemeeþer
legce®³ee Òe³elveebvee MegYes®íe Òeieì
keÀªve ceer ns He$e mebHeJeerle Deens. ceer
70 ìkeÌkesÀ DebOe Demetvener He$e ceeP³ee
nmlee#ejeveer efueefnues Deens.

-megboj veJeuekeÀj

He$e Òeefleef¬eÀ³ee
Dear Suhasini Tai,

I was delighted to see your
prabutarun Diwali issue. I've yet
to read the entire contents and
acknowledge to myself. However
the first glances happen to read
your poetry on Page 33. This
reminded me of many poetries
read by me for selecting my
compilation Hithgujh karnarya
kavita.

Regards,
Mrs Padmaja Vasudeo

compiler of Hithgujh Karnarya
Kavita

Hejer#esleerue meg³eMe
Sce. keÀe@ce. Heeì& ìt

kegÀ. efJeefvelee censMe keÀesþejs, efÜleer³e Jeie&

ieeef³ekeÀe De®e&vee ieesjsves oeo oslee oslee cnìues
keÀer `ceeie®es JeeokeÀ peCet ieele®e Deensle' l³eeuee
Þeesl³eebveerner oeo efoueer. ³ee oeo osCeeN³ee,
IesCeeN³ee keÀe³e&¬eÀcee®eer meebielee `ves cepemeer ves
Hejle ceele=Yetceeruee' ³ee mecetn iee³eveeves Peeueer.
ceO³eblejeDeeOeer meeJejkeÀjeb®³ee 'pe³eesmlegles'
®ee®e iepej Peeuee neslee. DeLee&le meJe& ieerleeb®eer
efveJe[ Deieoer ®eesKeboUHeCes DeeefCe mJele:®³ee
jefmekeÀles®eer ceesnj GceìJele kesÀueer nesleer mJele:
ef#eeflepe pe³ekeÀjves. l³eeb®es DeeefCe Þeer. efkeÀMeesj
pe³ekeÀjeb®es Keeme HeengCesner ³ee keÀe³e&¬eÀceeuee
DeeJepet&ve npej nesles. iebceleer®ee ³eesiee³eesie
cnCepes l³eele nesleer ceePeer efJeÐeeefLe&veer DeeMee
Þee@HeÀ DeeefCe efle®ee [Wefìmì cegueiee. Þeer. megneme
yengUkeÀjner nesles. yengUkeÀj Deeou³ee®e
efoJeMeer efouueerntve Deeues nesles les SkeÀ
Deevebooe³eer Jeelee& IesTve®e. efouueer®³ee oesve
ie@uejerpeveer ÒekeÀuHee®eer peyeeyeoejer l³eeb®³eeJej
meesHeJeueer - jeJeyeneotj ceneosJe OegjbOejebJej
SkeÀ íesìs DeeefCe SkeÀ ceesþs HegmlekeÀ le³eej
keÀjC³ee®eer! OegjbOejeb®eer oer[MesJeer pe³ebleer DeMeer
jeä^er³e HeeleUerJej Heesnes®eueer. ³ee yeeleceerves
ceO³eblejele ef#eeflepeleHexÀ efoueer iesuesueer keÀe@HeÀer
DeefOekeÀ®e ®eJeoej Peeueer. Þeer. efkeÀMeesj
pe³ekeÀj DeeefCe l³eeb®ee HeefjJeej ³eebveer ³ee
keÀe³e&¬eÀceemeeþer DeLekeÀ HeefjÞece Iesleues. l³eecegUs
þUkeÀHeCes peeCeJeues les JesUs®es efve³eespeve.
Del³eglece #eceles®es iee³ekeÀ DeeefCe JeeokeÀ
SkeÀef$ele DeeCetve l³eebveer ` pes pes GÊece, GoeÊe
megboj les les' meesMeue meceepee®³ee ³ee
keÀe³e&¬eÀceele osTve Þeesl³eebvee le=Hle le=Hle kesÀues.
Deelee Deece®eer cnCepes Þeesl³eeb®³ee DeHes#eeb®eerner
ef#eeflepes efJemleejueer Deensle yejb keÀe.

(Heeve 5 keÀe@uece 4 Jeªve)


