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My Tryst with Magnificence

- Mayura Nayak
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"Zindagi ek Rangmanch hai,
aur hum sab is rangmach par
kathputliyan hai...... " This is the
famous dialogue from the movie
Anand but describes life
perfectly. On this stage, we call
life; people take their entry, they
perform and exit. Some entries
teach us, some please us, some
disturb us and some simply
enrich us. Meeting
Padmabhushan Smt. Kumudini
Lakhia (Jayakar) a magnificent
dancer, visionary and founder of
Kadamb School of dance, was
one such enriching experience
that I will cherish as a memorable
day of my life. Being a trained
classical dancer myself in Bharat
Natyam under the able guidance
of my dance teacher Mrs.
Jayshree Vasudevan, | have a
special place for this performing
art and even more special is a
place for my dance guru who has
taught me some of my life
lessons through dance. So |
knew | am meeting one such
dance guru who has pioneered
Kathak as a dance form, by re-
inventing the dance form itself, |
was already preempting the aura
that will take me by awe and had
started researching about her
work so | don’t make any mistake
when | meet her. But all the
homework | did suddenly felt futile
when | met her in person. Her
welcoming family and her
endearing personality instantly
connected with me. At the ripe
age of 91, she could still enthrall
anyone with her conversation, her
beauty and her eyes that express
beyond words. A magnanimous
personality with a face that one
can watch endlessly, as if lit up
by a dozen flash lights, eyes that
could travel a distance in the past
reliving the beautiful dances she
spoke of and hands that
subconsciously moved like they
are dancing while narrating her
experiences with me. | am
blessed to have met her and
thankful to Mrs. Ketaki and Mr.
Rajan Jayakar who arranged this

As
meeting and also were the first to
inform us about her. | am even
more grateful to her daughter
Maitreyi Lakhia for allowing me
those precious moments with her
even at such difficult times of
social distancing. | have tried to
capture almost our entire
conversation in this interview and
| sincerely hope you all see the
magic | saw just through this
interview
1. Atthe age of 91 when you look
at your journey in dance, if you
had to create a performance
depicting your life using the 4
basic elements of nature Earth,
Water, Wind and Fire, which one
would you use and why?
| would choose the earth
because | feel nearest to the
earth as that is where the energy
comes from. Even in dance
whether it is Kathak,
Bharatnatyam or Kuchipudi the
first thing you learn is the foot
work, first you learn to stamp
your feet and you stamp your feet
on the earth and that’s where you
get the energy from. The energy
comes from the earth and then
into the body which spreads
through the body. It is that earth
which makes you move your
arms, head, shoulders, so | feel
nearest to the earth. The wind
comes and goes, water is a
necessity and fire is something |
(Cont. on Page 2 col. 1)



9§ W, 032

aq] d&uT

faefta dueenta

(T  HIAH ¥ TEA)

associate with death. Fire burns,
but of course | am one of those
people who feel death should be
celebrated, itis like birth, the way
it comes without notice,
unannounced! In our Pujas and
ceremonies fire is very important,
the flame is also lit on good
occasions or when you are
starting something new. Flame
also stands for education and
knowledge. But for me, earth
gives me life and | take my energy
from earth.

2. Being a celebrated name and
having won accolades in your
accomplishment as a Kathak
dancer and composer, which
award is dearest to you and why?

| think every award was a

great source of happiness for
me. To be recognized by your
own people, audiences and
critics, by people who
understand dance and also the
younger generation is a
wonderful feeling. Every award
was special and dear to me, |
can't distinguish between them.
Even an award given by my little
children on my birthday is also
very precious to me.
3. Inone of your keynote address
at the Natya Kala Conference in
2001, you have expressed that
envisaging a composition from its
beginning, middle and end was
S0 consuming that you would get
nightmares to fulfill that creation.
What fear are you describing
here?

When you do a piece of
choreography long or short, it
has to have a beginning and end
but it also needs a middle, which
carries you to the end. It is not
easy to do choreography. You
can have nightmares and you
don't know what to do next.
Sometimes the dance came in
my dreams and that is how |
moved forward. It takes a long
time to create one piece of
dance. One little piece of 15
minutes can take 3 months and
then there is music, costumes,
lighting and there can be a story,
but | did away with the story. |
did a lot of abstract work. Now,
you will ask me why... | would
say that when | was studying
dance with all my gurus, when it
came to abhinaya it was always
about Gods and Goddesses. |
was a little tired of them, so |
thought let us give them some
rest. Not that | am irreligious, but
| am religious about the right
things and don’t believe in just
going to temples and ringing
bells. Can dance not stand on
its own without having a religious
background or story? Is it not a
powerful element like music is!
Or Painting is! You see one
painting of M F Hussain and say
WOW! Even if there is no story
but just a splash of Hussain, you
appreciate it because it is
standing on it's own merit. The
work of a painter stands on its
own, so | wanted to see if dance
can stand on it's own, like the

way music is. That is how I
started doing contemporary
work. My first work in this space
was ‘Dhapkar’ in 1973

4. You have been a pioneer in
staging Kathak as a dance form
in a very different light. How did
you create acceptance for
innovation in a dance form that is
extremely age old and
traditional?

For one of my themes called
"Duvidha”, the heroine was a
middle aged, middle class
woman who was uneducated,
and she was chained to her daily
duties towards kids and her
husband and other daily chores.
But after all the chores are over,
children grow up, what will she
do? Life is empty! Then she sees
magazines, she sees a woman
with short hair and some white
streak of hair and that woman is
surrounded by suited men. Some
well dressed men surrounding a
small woman in a saree, she is
surprised that women can be like
that! So she starts imagining
herself in that woman’s place and
thinks that even she can be like
that and gets into a "frame" of
mind. So on the stage | had made
a proper frame and when the
heroine goes inside the frame
she dances a completely
contemporary dance which is her
imagination when | used
electronic music. And when she
is at home we used "Sarod" but
there was no "Taal" because she
was not in "Taal", as she was off
rhythm with so much conflict in
her mind. So there was "Sarod"
and Electronic music. But when
my Gurus in Delhi heard this they
said "Yeh kutte billi ki awaz
kahan se aa rahi hai" One of the
writers in the newspapers said "
Kumudini has taken the Indian
dance from the sublime to the
ridiculous" Such things challenge
me and then | do more of that just
like a child.

My first work was "Dhapkar"”
it means "Dhadkan" or the
pulse. | wanted to find the pulse
of the Kathak dancer, | was so
full of kathak with so many
years of experience with so
many Gurus, multiple
rehearsals, so | used to say that
if a doctor checks my pulse, he
will start saying the Kathak bol.
That's how | got the idea of
naming it Dhapkar. Some people
went gaga over it. | used only
the colour white in my costumes
and the entire stage
presentation that was done was
unique and presented differently
for the first time way back in
1973. So the criticism | got was
people asking me "Kiske
Maatam mein aaye hain?" | got
a lot of criticism which | didn’t
take with a pinch of salt but a
large teaspoonful of sugar it
gives you more and more energy
to do exactly the same thing. |
have always been like this, you
ridicule me about something |
will come back stronger and with
even more vengeance.

(To be cont. in next issue)

Wisdom Talks

Good Vibes Only !

-Mr. Veerdhaval Deepak Talpade

We all have unlimited desiresin
our life. These desires are
sometimes connected with the
response of someone else’s
behavior towards us. It can be an
expectation of being loved, being
respected or being pampered at
times. If we experience or get our
desires fulfilled we reciprocate
with happiness whole heartedly.

But things turn ugly when it
doesn’t work as per our wish.
That’s where one can start getting
annoyed or feel neglected or taken
for granted. This negativity starts
sinking deep inside our sub
conscious mind. Once we develop
it internally, our mind adopts the
negative response towards that
person. We start being little
judgmental about them and their
actions in sequence further while
they are around us. This is when
we start behaving ‘not so good’
with them. In such situation, it
doesn’t take time to create
misunderstandings in the
relations and people later turn to
go on their own ego trips.

We easily skip to think that this
battle of emotions will only harm
us either by loosing that
relationship forever or making our
life toxic while carrying it further
with those negative emotions filled
inside our mind.

If we sit back and analyze the
whole  scenario, we can
conclude one thing for sure that
this mainly happened because
of expecting others to keep us
happy with their response as
desired. But we tend to forget
that someone else’s response is
beyond our control and hence
building expectations of desired
response is the very first root
cause of spoiling some healthy
relationships. The power of
negativity in such situations is
so high that we dive deep into
the mode of anger and focus
only on the list of bad aspects of
that person so as to make the
other person feel guilty or to
make our self feel victimized.
While we are experiencing the
mood of anger, the words that
come out can bleed someone’s
heart for life. Instead of this, we
shall learn to calm down our self
and take the situation in our
control. This will ensure that we
protect some meaningful
relations in our life. We should
learn to focus on all the good
aspects and the memories that
we share with that person. This
is quite sure that the other
person would have done some
supportive and good things for
us in the past as well. But here
you need not make another
mistake of comparing it with all
the good that you did in the
relationship.

We all had some great

personalities from the earlier
generations in our families and
have been hearing about their
jovial and joyful nature. |
remember hearing out stories
from the past that how all our
community people use to live
together at Girgaon in a joint
family environment. The houses
were filled with family and friends
visiting each other to share all
the moments of joys and
sorrows together not only during
festivals but also during regular
times. These are some of the
unique values which slowly
started disappearing after we all
started living in nuclear family
with our own comforts. There is
no question that we all achieved
our comforts but in the league of
achieving it we missed the most
important factor of ‘Valuing
People’.

Imagine you are standing in an
elevator and a child laying his head
on his parent’s shoulder is staring
at you. That child with that
innocent face suddenly starts
smiling at you with the utmost pure
emotions he had inside his mind
while looking at you. What will be
your response? You even respond
back with a broad smile and
maybe you would hold his hand
and kiss his palm to express your
love towards that stranger kid.
Now here the child is the initial
source of sharing a positive energy
with you and hence you respond
with the positive act of loving him
back happily. This is what a basic
learning we all should remember
that it's always good to allow and
share only positive thoughts and
actions when we are surrounded
with people. So if we start
practicing sharing of good vibes
this way, we are not only making
addition of people in our wealth but
also grooming our own
personality. Spreading happiness
inthe world is the own way to live a
happy and healthy life.
Sometimes just by being wealthy
rich in terms of money will be of no
use if you have very less or no one
to stand beside you in your good
and bad times. We all should keep
investing our time, efforts and
money in the relationships that we
can nurture for life.

So it's time to look back and
count how many people you
earned today!

Leaving you all with the below
thought.

"Happiness is a choice, not a
result. Nothing will make you
happy until you choose to be
happy. No person will make you
happy unless you decide to be
happy. Your happiness will not
come toyou. It can only come from
you "— Ralph Marston

Good vibes only!
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The Editor,
Prabhu Tarun

Madam,
Re : Coffee table book on History, Art, Culture &
Heritage of Pathare Prabhus.

| am starting the work on my above pet project shortly. | need
help and information on following aspects from our community and
would request you to circulate this letter in one of the editions of your
periodical. Any material or information received and used will be
suitably acknowledged. If printing in your periodical is not practical, |
could send you a printed Appeal which you could insert in your
periodical.

1. Members of our community owned temples or were trustees of
temples or managed temples. | would like to have the particulars
of such temples as follows :-

a) History

b) Original founder or founders

¢) Year of construction of temple

d) The deities in the temple

e) Address of the temple

f) Oldest and latest photos of the temple and deities.

2. There are patron goddesses associated with the Pathare Prabhu
families such as Jogeshwari Devi of Jayakars and Talpade etc. |
would like to have following particulars:-

a) Location of the goddess

b) Oldest and latest photo of the goddess and the shrine such as
Cave, temple etc.

¢) Any story or poem associated with the goddess

d) Surname with which the Goddess is associated.

3. List of typical Pathare Prabhu ornaments, which were in vogue
since over Century ago. Atthe moment | do not want any photo. |
just want the name of the ornament or jewellery. Whoever would
like to share the photo in future may indicate so.

4. List of typical silverware, brassware and copperware used for
various poojas, festivals and rituals. Atthe moment | do not want
any photos, but only name of the item. Whoever wants to share
the photos in future may indicate so.

5. Photos of decoration in old style arranged at the time of Ganesh,
Gauri and other festivals such as Pithori, Vat-Savitri, Tulsi Vivah
etc. including the drawings associated with the event.

6. Old photos of marriage processions, wedding ceremonies, thread
ceremonies, festivals and poojas etc.

7. Photos of Pathare Prabhu games such as "Pat' ‘Bezique', Taboot
Phali' 'Ganjifa’, Wagh-Bakri” etc.

8. Photos of miniature items used as decoration in silver, glass,
porcelain, ivory, wood, etc.

9. Photos of typical Pathare Prabhu Kitchenware and more
particularly used for preparing typical Pathare Prabhu dishes,
described in Laanibai’s book.

10. Photos of cover page and information page of Laanibai’'s book
giving details of year of publication and edition number.

11. Photo of cover page and information pages of books on history of
Pathare Prabhus. Only those books published prior to 15th
August 1947.

12. Photo of cover page, information page and image in the books of
dramas written by Pathare Prabhus such as “Hoonda” etc.
Pathare Prabhus have written may dramas, some were staged and
as regards others there is no record whether they were staged.

13. Photos of original art work or prints of Artists M.V. Dhurandhar,
Miss Bramhandkar or any other Pathare Prabhu artist, prior to 15th
August 1947.

14. Photos of medals and names of recipients such as Rao Bahadur,
Diwan Bahadur etc. Many Pathare Prabhus received such
honours.

15. Photos of Rangolis on surface, under water and above water drawn
at Pathare Prabhu exhibitions or at Diwali and other festivals, prior
to 15th August 1947.

16. Photos of Rangoli designs on paper, which vary on different days of
Diwali and other festivals.

17. Atleast 100 year old photographs of males, females and children
of Pathare Prabhu families in their traditional or ceremonial dress.

18. Photos and written material on the life of M.R. Jayakar, M.V.
Dhurandhar, Moroba Kanoba, Ganpat Sadashiv Rao, K.B.
Wasoodew, Shamrao Pandurang, Vinayakrao Hurrychand
Jayakar, Dhakji Kashinathji, Dadaji Dhakji, Nanu Narayan Kothare,
Lt. Col. Kirtikar etc.

19. Photos of Letter heads of Companies of entrepreneurs from our
community who ventured into business such as Dadaji Dhakjee
who & Co., Jayakar Bros, Sudheri Match Co. etc. prior to 15th
August 1947.

20. Photo of any memorabilia which is unique and throws light on

some aspects of our community.

21. Back issues of Prabhu Prabhat and Prabhu Tarun from their
inception upto 15th August 1947.

22. Photos of typical Pathare Prabhu family houses from inside and
outside showing certain elements such as Wathan, Katera, Osri,
outhouse, etc. Photos could be recent but of a property
constructed must be more than 100 years.

23. Photos of typical Pathare Prabhu dishes prepared and served in
exquisite crockery and with serving cutlery. Photos could be
recent but preparations should be original, without any variation,
preferably as indicated in Laaniibai’s book.

24. Photos of Pathare Prabhu Art and Craft exhibitions held in 1909,
1926 and 1937 as also photos of the exhibits displayed in those
exhibitions.

25. Photos of Rangoli demonstration done in Bombay Exhibition at
Azad Maidan in 1911 at the time of visit of King George V and
Queen Mary.

26. Photos of community institutions such as Pathare Prabhu
Charities etc. at the time of their meetings, anniversaries, their
logos and on special events prior to 15th August 1947.

27. Photos of Gurus of some families such as Siddharudha Swami etc.
with the member of family.

28. Copies of title documents of properties of Pathare Prabhus on
parchment paper, plain paper, or copper plates etc. bearing non-
judicial stamps or stamp paper prior to 15th August 1947.

29. Photos of household items other than kitchenware such as living
room and bedroom furniture, light fittings, telephones, fans, Radios
Gramophones, Gas Ovens, Gas Refrigerators, Switchboards,
Writing equipment, etc.

30. Photos of Pathare Prabhu dress such as Dagla, Barabandi,
Jaama, Pagdi, Sapaat, Joda, European dress, Suspenders, Shela,
Shawl, Saris, blouse, ladies jacket etc.
| would request community members to contact me on

9821072417 or rajanjayakar1948@gmail.com, who have any of the

above, so that | could do selection of material that would be useful for

my research and eventual use in the book. | would request you to
contact me as early as possible and preferably within three months
after reading this Appeal in any of the periodical, for initial discussion.

This is not my book. It is the book of all the Pathare Prabhus. | am

only “nimitta maatra”. So please cooperate and we will show to the

world, the glory of this small community. If anyone wants to sell any of
the material that could be useful for the book, | am willing to buy it.

Eventually this heritage will have to be preserved in a community

museum as and when it happens.
Warm regards,

--Rajan Jayakar

you're Maheshwan
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=

Exceptional Multi-Level Famdy Home With 4 BED ROOMS

Facilities Available : d\__} \/\/ L_7

24 hours Caretaker PRICE ON i
Spacious Living Room with Ample Seating REQUEST ONLY <
Comfortable Bedrooms with attach washrooms -
Television for Entertainment purpose

Wifi Facility

Kitchen is provided with all Cooking Appliances , Refrigerator & Water Purifier

Open Varanda & Terrace for sitout to enjoy plesant climate & fresh air

Car Parking space available

Please Join Us for a stay at our House
Call / whatsapp - +91 9933777804 / 9869072111
Landline no - 022 22033550
Address : Plot No 4, Survey no 30 next to kaveri farm near kara society
Behind Swami Bhavan ( Temple) Nangargaon Lonavala — 410401.

R T I T I

( Only for family
We have registered with M:

8 persons & Max. 10 persons with extra charge. )

itra Tourism Development Corporation { MTDC )
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