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5. Music indeed plays a very
important role in creating dance.
Which musicians have you
enjoyed partnering with?

| was very lucky that here in
Ahmedabad | met a musician
called Atul Desai. He was a
classical musician and vocalist. |
had a chance to work with some
wonderful great musicians. But
Atul got very interested in my
work and started composing
especially for my dance. | would
like to say that deep within him,
he was actually a dancer himself.
He didn’t dance but from within he
could feel the movement and
compose  accordingly. We
worked together for 40 years and
he composed all my music until
he passed away. After him |
worked with many musicians but
| really miss him even today.
6. Itis on record that you choreo-
graphed for the film Umrao Jaan
in 1981. Are there any other films
that also showcase your work?

Yes, | did "Sursargam" for K
Vishwanath and also for Muzaffar
recently which was called "Jaan
Nisaar" | will tell you how | got into
films. Muzaffar Ali was doing
Umrao Jaan and he already had
Gopi Kishen for his
choreography. Now Gopi Kishen
was a known name in the
industry but nobody knew me in
the film industry. There is one
song by Gopi Kishen in it, but the
producers financing the film
wanted the choreography to be
more periodic in the times of
Umrao Jaan. They wanted more
authentic and less bollywoodish
dances. Muzaffar is a friend and
our families have known each
other for a long time. He
approached me to do the film and
literally dragged me but | didn't
have a film background so | was
skeptical still on his insistence, |
did it. Rekha was a wonder to
work with, very cooperative and
graceful. After seeing my work, K
Vishwanath called me for his film
which was ‘Sursargam’ with
Jayaprada.

7. How was your experience
working with Birju Maharaj?

| worked a lot with him as his
partner for many years. | was the
student of his uncle Shambhu
Maharaj. Birju Maharajis 7 years
younger to me. In Bhartiya Kala

Kendra they used to pair us
together. He would play the male
protagonist and | would be his
female lead. We did "Malti-
Madhav", "Kumarsambhav"
"Shaan E Awadh" and a lot more
performances together. We spent
a lot of time with each other, we
danced, talked, laughed, ate and
travelled together for many years
and we were good friends. But our
ideas were very different. He
came from a different background
and a very traditional thinker.

8. Do you think Indian Cinema
has contributed in giving
classical dance an audience?
If you had to mention a few
names from the Indian
Cinema who have truly
represented Classical dance
in its purity who would they be
and which of their dances do
you instantly recall?

There have been wonderful

dancers in Cinema like Vaijayanti
Mala, she even today did a solo
performance on stage at this age
so beautifully. But in cinema you
have to do what the dance
teacher teaches you. And dance
choreographers in films do not
know much about classical
dance, they miss the ethos. They
think the audience likes it, they
have created their own form which
is Bollywood dance. But there
was one beautiful dancer in
Bollywood, Helen...she was not a
classical dancer, but a beautiful
dancer! | used to like her a lot.
Even recently when my dance
group performed recently at the
Opera House theatre, Helen,
Waheeda Rehman and Shabana
Azmi came for my show.
Waheeda Rehman, Helen and
Vaijayanti Mala are some of the
beautiful dancers who always
mesmerized me.
9. One can learn any form of
dance, but one cannot learn to
become a choreographer of
dance. Can choreography be
taught? Does your dance institute
touch upon that aspect while
training dancers?

Choreography can be taught
and in western countries there are
schools for choreography. They
take exams but in India it is not
taught like that and even | have
not learnt it like that. | didn’t know
ABC of choreography, there were
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PARIMALA BHAT,
AWoman with a great Vision

-Anarkali Sandip Velkar

"Optimism is the faith that leads to achievement.
Nothing can be done without hope and confidence."
Quotes Helen Keller, a visually impaired American
author, disability rights advocate, political activist and

lecturer.

This is so true of Parimala Bhat
whom we refer to as Paritai. Born
visually impaired to sighted
parents, she encountered many
challenges a blind person would
face, right from her childhood. But
she stood strong and overcame
these challenges and had made
her decision atavery young age to
help othervisuallyimpaired people,
especially the young to enable
them to compete with the main
streamline.

During herschool education, the
most difficult task was to get a
Reader or Scribe(writer) to write
exams, books weren't available in
Braille after Std X or XII. So pursuing
graduation or any  other
professional course wasn't easy.
But her perseverance took hertoa
different level. She completed her
B.A.& MSW both with Honors, and
DiplomainBusiness Management
from Khandelwal Institute,
Mumbai. Sheretired from Air-India
as Senior Manager, Medical
Service DepartmentinAugust2015
after having worked for 35 years.
What was amazing about her
journey is she travelled by train as
you and me would, even during
peak hours and still does.

She has been the first blind
Indian lady to present a report on
the situation of Blind Women in
India at a Leadership Training
Seminar at Malaysia in 1981. In
1994 she participatedin Himalayan
expedition to KshitiDhar Peak in
Manali, scaling 17,500 ft. She has
been the recipients of many
prestigious awards for her work. In
1986 received from "All India
Confederation of the Blind" for
Outstanding achievements at the
hands of the then Vice-
President of India Shri Shankar
Dayal Sharma, the prestigious
"HirkaniAward"from Doordarshan
in 2011, "Nav Durga" Award from
Loksatta in October 2017, just to
name a few. She was also
felicitated by the Brahman Sabha
atthe Sahitya Sangh, Girgaum, for
her outstanding contribution in the
field of Social Work and has been
interviewed by various TV Channels
forhergoodwork.

She  founded  Snehankit
Helpline, aregistered NGO on 21st
August 2001, whichempowersthe
visually impaired youth especially
the students, by providing a variety
of services to assist them in their
education, all round development,

helping them lead successful
careers and lives. Snehankit
Helpline commencedits activitiesin
Mumbai with the Audio Books
Project (Digital recording of
educational  material),  which
continues to be one of the major
activities of the organization along
with other projects.

Various projects of the Helpline
have been a greatboon to students
all over Maharashtra and the
neighbouring states. What is
noteworthy is the large database of
dedicated and selfless volunteers
from all walks of life, who work
tirelessly to fulfil the vision of
SnehankitHelpline. Every project of
the Helpline aims at making access
to study material simpler for the
visuallyimpaired.

1. Digital Books — Volunteers
record various subject books, right
from schoolto professional courses
orgeneralreadingin English, Hindi,
Marathi, Gujarati and Sanskrit and
these books are convertedinto CDs

orgivenonpendrives

2. Providingreadersandscribes

3. Organising informative
programmes in personality

development, voice culture, English
conversation, Computer education,
Android and Smartphonetraining
4. Conducting workshops for job
recruitment, financial management,
effective communication etc.
5. Braille-Me, adevicethatenables
thevisually challengedto getinstant
mobile connectivity and access to
books at their fingertips, is provided
by the Helpline at a much
reasonable cost.
6. Printingbooksin Braille
7. Training Volunteers to read and
write Braille

My association with Snehankit
and Paritai goes back to 2014 when
| started volunteering with them. |
was awestruck at the speed at
which she works, her mind is
constantly striving towards bettering
the existing services and coming up
with newways toempowerthe blind.
Very techno savvy herself, she
wants every visually impaired to
become friends with technology.
The satisfaction that you get
working for Paritai and Snehankit
Helpline is immeasurable. | feel
honoured to be associated with
Snehankit Helpline as a member of
the Managing Committee and would
like to be a part of Snehankit's future
endeavors.
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TRIBUTE TO RASIK KAKAI!!!
REST IN PEACE FOREVER AND EVER..

Kaka (RASIK KRISHNARAO VIJAYAKAR), | still can’t believe | am
writing a tribute because of your passing away. Words cannot describe
this difficult moment, but if this is the last time | get to say goodbye then
I know | will do so with the knowledge that | consider myself blessed to
have lived this life as your nephew.

You touched so many lives by your selfless and countless acts of
kindness, always giving and never expecting any favours in return. Your
dedication to a cause was what set you apart. For every institution you
worked for, you laid the path for others to succeed.

The benefits of your hard work is a living testimony for so many
young men and women you took under your wings at a personal and
professional level.

I would like to share a small incidence of the amount of dedication
my Kaka had in doing smallest of things. | still remember our picnic to
Nainital in the year 2001. We both went to Saloon and for the first time
you said that you want to keep a French Beard. | was little sceptical about
the same but you were so stubborn on your decision about wanting to
keep the same. | remember telling you think twice Kaka before keeping
the same & against my area of concern you kept the same & till date you
maintained it for 20 long years with same enthusiasm with which you
had kept the same for the first time. If you had such an amazing
dedication in maintaining your beard imagine the amount of dedication
my Kaka would have had with regards to pursuing other activities.

Kaka, you were and will always be an inspiration to myself, the
entire family and anyone who worked with you. You have left a void in the
family that will never be filled.

While we mourn today, we also take comfort in the fact that your
mission on earth have been fulfilled. We thank the Lord for your life and
bid you farewell and REST IN PEACE FOREVER AND EVER...

Your Nephew
Sanket Deepak Dhairyawan
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not books at that time, but | learnt
it from my own experiences,
imagination and | taught this to
myself. | learnt choreography by
taking inspiration from
architecture. |1 would go to NID
(National Institute of Design) and
look at all their magazines of their
great art, designers, furniture
designs, and architectures. |
used to ask questions to these
architects to know why a certain
window was placed in that
position. | learnt a lot looking at
these creations, by seeing art
books and paintings and also
listening to poetry. That is how |
learnt choreography.

10. What advice would you give
aspiring composers? How can a
composer better his or her art at
composition? Watching others
compose can be limiting. How
does one train to become a
composer?

Everyone should work in their
own space. They need to have
their own imagination, esthetics,
vision, passion and ambition to
create something of their own.
These are things which money
can't buy. Choreography needs a
different passion for the art.
Today'’s youngsters have stopped
reading. They need to know
more, they listen to this
Bollywood music, but they do not
listen to good music. They need
to look at art of various kinds to
inspire  them and create
something that is original.

11. One unaccomplished dream
that you would want your
students to achieve for the future
of the dance form you have
worshipped all your life would be?
| created this institute Kadamb
School of dance on my own. |
didn’t come from a rich family and
nor did the government support
me. The corporate did not support
me, so every penny that | earned
from my programs, my many
programs that | performed in
many countries, | collected all
that money and built this school. |
want my students to continue
running this school and with the
same kind of atmosphere that is
there now and | would like my
students to continue my work
and continue choreographing.
Some of my students are already
doing a wonderful job, some of
them are doing their MS in Dance
at Gujarat university and also
pursuing to do Doctorate in
Dance. One of them sketches
beautifully so | ask them to take
inspiration from their other forms
of art as well.
12. Which other classical dance
form in India delights you?

| like Bharat Natyam and
Odissi as dance forms. | learnt
Bharat Natyam from Ram Gopal.
What | learnt through this form
was perfection of line. He would
stand behind and correct me
which is not taught in Kathak.
Kathak has an easy flow of hands
while Bharat Natyam demands
that perfection of form. | got the
benefit of both from the two dance

forms

13. In your career spanning 70+
years you have worked with so
many dancers belonging to other
faculties of dance, which other
faculty of dance Dblends
beautifully with Kathak according
to you? It could be Indian or
western as well.

| don’'t adapt any other style

when | Choreograph kathak, |
keeptheartinits pureformbutldo
re-design it. Nowadays kathak
dancers focus on chakkar, but |
don't think that is what kathak is
all about. Kathak is not about
showing physical capabilities of
doing 100 or 150 chakkars, itis a
beautiful dance formwhich can be
enhanced with beautiful costumes.
| focus on production, lighting and
my dancer’s costumes. | designed
and re-worked on my dancers
presentation, so the dancers are
comfortable not loaded with
jewelery, they are dancers not
brides, the costumes should be
made with material that can be
easily washed so they can be re-
used.
14. Indian Folk dance forms also
go back many years whether itis
Marathi Lavni or Nautanki from
Central India, Ghoomar from
Rajasthan, etc. have you adapted
these art forms in your
composition?

Folk dances of India are
beautiful, but in their authentic
form. Now they take folk dances
to these festivals but they are not
able to keep it authentic.

15. What are your fondest
memories from your childhood
that connect you to our

Community of Pathare Prabhus?

Food Food and Food. My
favourite food is ‘Bhujane’. Then |
remember all the delicacies of
‘Shraavani Somvaar’ and
‘Shraavani Shanivaar’. Morning
we ate faraal, evening we would
have ‘Vade’, ‘umbar’, ‘paatvad’ |

remember those as fond
memories and really miss that.
Then our ‘sambaare’ and

‘kharavni’, ‘tomatochi sheer’, our
‘chutney che sarange’, my family
likes tomatochi sheer and
bhujane, | like Khadkhadla too
but my family doesn’t eat a lot of
spice. | still call for our PP
masalas. | remember my home in
Khar on 6" Road. Later we shifted
to 16" road. | was in Mumbai till |
was 9 years old. We were a joint
family then, but later we shifted to
an apartment on the 16" Road
near the Khar gymkhana. | went
to Nimkar school, and later to
New Khar school, which has now
changed a lot. Over all Khar has
changed alot so | can’t recognize
much of it now, but old Khar is
engraved in my childhood
memories.

Alas, after a good two hours of
meeting with her, | had to take her
leave. A pleasant evening well
spent had to end, with a hope to
meet again. As she spoke about
one of her performances she
called "Atahkim" which means,
"Where do | go from here?" A
similar feeling sank into me, after

meeting her, where will | find such
excellence, an artist of her
stature from whom there is a lot
to learn, | left her house thinking,
of all possibilities of keeping my
association grow stronger with
her. Just a few hours in her
company, taught me so much
about this art and about how a life
can be lived unabashed, free and
so buoyant. An open mind that is
willing to embrace a traditional art
and recreate magic with fresh
ideas is nothing less than
magnificence and such was my
tryst with this magnificence
called Padmabhushan Smt.
Kumudini Lakhia Jayakar.

During my Ahmedabad stay, |
also got a chance to visit her
Kadamb School of Dance and
meet her students, some who
have been with her for the past 40
years. She lovingly gifted one of
her books titled ‘Aavartan’ to me

and | also grabbed this
opportunity to interview her
students. | was taken on a

beautiful tour of her dance school
by her enthusiastic students.
Due to lack of space, these
videos and images of the school
and our meeting cannot be
published in our newsprint copy
but will be soon published in our
website. We will try to share
some beautiful excerpts from her
book and also show her
accomplishments in detail on our
website. We hope this meeting is
a start to a beautiful association
with this living legend who'’s
presence many of us were
unaware of. | have promised her
some PP delicacies in my next
visit to meet her, so | will continue
to rekindle her association with
our community in as many ways
possible.

My Dear brother Jyotindra
passed away on 13th April
2021after suffering for a
month in hospital which he
bore it patiently.

He leaves behind his wife
and son.

We three brothers grew
together my elder brother late
Vilas and now Jyotindra fondly
called Jyoti or Joe.

He was very fond of body
building and he was an
Physical Instructor at
Talwalkars for many years.

He was working for BOI
Museum Branch and he
retired in Bandra Branch.

Because of his good physic

he was nicknamed Sony
Liston at Museum Branch.

He loved cricket very much.

He was a Captain of BOI B
Team.

We used to play gully cricket
and and most of the times we
used to win because of his all
round performance.

He was all rounder in
Cricket and Sports
enthusiasts.

He participated in Standard
Chartered Bank Half
Marathon five times.He
introduced me to most of BOI
staff | used to visit Shivaji Park
Dadar every day and meet
him and all his friends.

A teetotaler and nonsmoker.

Loved watching Cricket
Football Tennis and Olympics
and used to remain awake to
watch Games at late night too.

A soft spoken man a darling
man amongst his friends.

He will surely be missed by
his family and his close friend
circle.

Good Bye my Dear Brother |
will surely miss you but | will
remember you forvever with
your fond memories.

- Pravin Ajinkya

Facilities Available :

24 hours Caretaker

Spacious Living Room with Ample Seating
Comfortable Bedrooms with attach washrooms
Television for Entertainment purpose

Wifi Facility

= Car Parking space available
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Bungalow

Exceptional Multi-Level Family Home With 4 BED ROOMS
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Kitchen is provided with all Cooking Appliances ., Refrigerator & Water Purifier
Open Varanda & Terrace for sitout to enjoy plesant climate & fresh air

Please Join Us for a stay at our House
Call / whatsapp - +91 9933777804 / 9869072111
Landline no — 022 22033550
Address : Plot No 4, Survey no 30 next to kaveri farm near kara socigty
Behind Swami Bhavan ( Temple) Nangargaon Lonavala — 410401.
8 persons & Max. 10 persons with extra charge. )

We have registered with Maharashtra Tourism Development Corporation ( MTDC )
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e
“HUSTEAT Aes feardl’ = Wit
Tl TYTH Sl A= FHTERT 3.
* e SEEdTh IS
fegmerdt’ & TEeEX  emeiRa
SR HTIHH AT, TR qrear
EICERCCERIE I K I
STFRT 37T G, heeh! ST AT
T FE T e
U Hehed e ShivdTaIaT TR
TR Tt SRR ST+ ST,
Tehehdieed  TARard Ulal HRAT
BlaeTdt qiafies STet gmet.
TR @ T ®
FHfAAEIE =T TH  A@Eed
e TS fgdt wefiet gidame,
U aer e Siweg e oy
EI
EMECICCc el e Ml = I

BIfaet afferone ‘faferg oe’ §

x The University of Michigan
confers the Distinguished Leadership
Award upon “undergraduate and
graduate students of the College of
Engineering who have demonstrated
outstanding leadership and service to
the College.” Atharva Talpade,
University of Michigan B.S. Computer
Science and Philosophy Class of 2021,
was recently awarded this honor.
Atharva’s impact on campus started
with leading his small-business-focused
startup Sizzl in his first year. Post
Sizzl, he  furthered UMich’s
entrepreneurial scene as a \enture
Partner at Contrary Capital, ensuring
that venture funding and the spotlight
reached the most talented UMich
startups. In his second year, he
represented Michigan at DARPA’s
machine learning competition. He
competed against grad students and
researchers at colleges including
Caltech, MIT, Stanford, etc... and
created the most accurate thyroid
cancer predictor. In his third year, he
founded UMich’s  first  product
management initiative, MProduct. It
has over 250 members, with many
membersjoining leading tech companies
or starting their own startups. After
graduation, Atharva will take all the
leadership and entrepreneurial traits he
learned through university and enter the
tech industry.
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Suvrata Samant, who is also a
member of the Managing
Committee of the Snehankit
Helpline, has been associated with
Paritai, much before the start of the
Helpline. Sharing her experience of
Paritai since she has known her
very closely formanyyears.

"l have been very lucky to be in
association with Parimala whom |
called affectionately Pari, since
1974.Thatyear, while Ilwasininter,
she joined the Ram Narayan Ruia
CollegeasaFY Arts student. | have
been her reader during our college
daysandeven later onforawhile till
she finished her post-graduation.
Overtheyearswe haddevelopeda
wonderful bond which was notonly
between the two of us but also
between ourtwofamilies.

Pariwas blessed with wonderful

parents whotook utmostcare of her
in all respects but at the same time
made her self sufficient to run her
day-to-day activitieson herown.

During her education Pari
realized the difficulties a visually
impaired student faced in college.
They had to submit their
assignments like the sighted
students but lacked all the basic
access to information. This led her
to start a helpline for the visually
impaired students.

Since its inception Snehankit
Helpline has been dedicated to
helping the visually impaired
students in their educational
pursuits. And all this is done by a
hoard of dedicated volunteers who
work selflessly to keep alive the
vision and mission of Snehankit
Helpline as envisaged by Parimala.

Parimalais visually impaired but
| have never come across her as
someone frustrated and stressed
out because of her physical
condition. She is ever smiling, a
cool person with sugar on her
tongue and ice on her head. This
unique quality has made heravery
popular leader of Snehankit
Helpline. Everyone looks up to her
for inspiration and guidance. | feel
blessed to be her friend for over 47
years. | am delighted to be part of
her dream, Snehankit Helpline,
since its inception and looking
forward to contributing to its further
growthinwhatever capacity | can."

Indeed Paritai's charming
personality and her able leadership
are her greatest assets that have
taken Snehankit to where it is
today.

Ifanyonewishestobe apartofthe
Snehankit family by contributing in
any way, you can:

Call: 9920680359

Email: snehankithelpline@gmail.com
For more details visit:
www.snehankithelpline.org
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